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I NT. BARN - DAY - JULY 1932

NI NE- YEAR- OLDS JOEY and CLAIRE sit on a hay bal e playing
airplane. Claire holds on to himfor dear life.

JOEY
I’mthe Red Baron. |'mthe best pilot in
t he whol e wor| d!

He makes soaring sounds. Now nmachi ne gun sounds.

Eyes crunched shut.

CLAI RE
Do we have to shoot anybody?

JOEY
VE HAVE TO SHOOT EVERYBODY

She stands up off the hay in protest. Arns crossed.

JOEY
|’ m defending my country.

CLAI RE
You’' re not defending anybody. You're
just playing pretend.

He stands up. Rushes to a |oft | adder.
Cimbing it.
JOEY
I”’M JCE KELLY. AND |I’'M GONNA BE THE BEST
PILOT I N THE WHOLE WORLD.

He races to the edge. Extends his arnms. Junps fromthe
roof .

Claire screans.
I NT. HANGAR - LATER
Joey’ s grandpa, PAPPY, inspects Joey’'s ankle.

CLAI RE
He was trying to fly.

JOEY
I WLL FLY.

PAPPY
That’s right, Joey. But let’'s give it a
few years and use a plane the next tine.



To Claire hovering nearby. Pointing to a workbench.

PAPPY
Claire, Sweetie, there’s a wap on that
bench over there. Gab it for ne.

She runs to the workbench. She finds the wap sitting
under neath a w ench.

CLAI RE
Thi s one under the spanner?
JOEY
It’s called a wench!
To Caire.
PAPPY
Yeah, that’'s it.
To Joey.
PAPPY
She’s right. It is a spanner.
CLAI RE

I know a thing or two about airplanes.
Pappy smles, eyes his pocket watch.
PAPPY

It’'s getting late Claire Daniels. Maybe
you shoul d be getting home to your folKks.

CLAI RE
I just want to nake sure Joey’'s gonna
be. ..

JOEY
I"'mfine! 1t don’t hurt.

Pappy gives her a w nk.
She starts to | eave. She turns back.
CLAI RE
Joey, you are gonna be the best pilot in
t he whol e worl d.
She | eaves.

PAPPY
That's a real sweet Kkid.



Rol ling his eyes.

JOEY
Pappy! She's a girl.

EXT. FI SHI NG HOLE - DAY

Joey and Claire sit down on the dock.
Joey casts his line in the water. Caire swings her feet.
Bor ed.

CLAI RE
Every sumrer we cone here and every
sumrer we never catch a thing. There's
no fish in this hole.

JOEY
There's fish out there. |'ve seen

‘

em
She shakes her head.
We follow the Iine out and watch for a nonment. Not hi ng.

W follow the |ine back to FOURTEEN- YEAR- OLDS JOEY AND
CLAIRE. - JULY 1937

CLAI RE
There's no fish in this hol e.

JOEY
THERE 1'S! They' re just REAL smart fish.

After a beat.

CLAI RE
Maggi e Mae says she’s your girl.

JOEY
MAGE E MAE?!? Joe Kelly is gonna be the

best pilot in the whole world. He don't
have tinme for a girl.

Claire dips her head in di sappoi nt nent.
JOEY
But if I did, | suppose it’'d be you,
Cl aire Daniels.
Claire smles and slowy rests her head on his shoul der.

He | ooks around to make sure no one’s wat chi ng.



Pappy’s truck pulls up to the fishing hole kicking up dust.
Yelling out the wi ndow of the old Ford.
PAPPY

Joey! It’s your folks! There s been an

acci dent .
EXT. CEMETARY - A FEW DAYS LATER
A SMALL CROWD gat hers around two headst ones.
The headstones read:
“Here |ies bel oved husband, Jack Kelly 1898-1937"
“Here lies Beloved Wfe, Kathryn Kelly 1901-1937”

A choked up Pappy opens his well-worn Bible to Psal m 91.

PAPPY
“He who dwells in the shelter of the Mst
Hgh will rest in the shadow of the

Almghty. | wll say of the LORD, "He is
my refuge and ny fortress, nmy God, in
whom | trust."

Joey stares at the headstones in the ground.
G aire wal ks over. Joins himin silent support.
She goes to take his hand.
Pappy’ s speech slowy echoes off in the distance.
PAPPY (V. Q)
“Surely he will save you fromthe
fower's snare and fromthe deadly
pestil ence. He will cover you with his
feathers, and under his wings you wll
find refuge..”
EXT. CEMETARY 4 YEARS LATER - DAY - AUGUST 1941
CLAI RE' S HAND, NOW El GHTEEN YEAR' S OLD, intertwi nes with
JCEY' S HAND, NOW ALSO El GATEEN. The young adults stand at
the graves of Joe’ s parents.

Joe is dressed in his Arny Air Corps military uniform He
| eans over and sets sone flowers on his nother’s grave.

He gives Claire a |ook, smles, and nods for themto | eave.

She sm | es back.



EXT. FI SHI NG HOLE - LATER
Claire stands at the dock with her arns crossed.
Joe huddl es over a tackle box fastening sonething.
CLAI RE
My folks are throwing a party for you and
your nmen and you want to fish?

Joe sm | es.

JOE
It’s a new fishing polel

CLAI RE
You may be the best pilot in the whole
worl d but you are the worst fishernman
I’ ve ever known.
He w nks.

JOE
I’m feeling I ucky.

He casts. They sit.
CLAI RE
There’s no fish in here. You really
think you’ re gonna catch sonet hi ng?

JOE
Pretty sure.

He stands to his feet and fights a whopper.

Claire stands in excitenment. Can’'t believe it.

Slowy he reels in...nothing. Caire s confused.

Joe takes the end of the line and finds sonething shiny.
He dangl es an engagenent ring in front of her on the |ine.
She screans with excitenent.

EXT. CHURCH - DAY - NOVEMBER 1941

Rice showers Claire and Joe from THE SMALL CROAD as t hey
descend the steps and clinb into a waiting car.

Their car pulls away. Cans tied to the back. “Just Married”
on the rear w ndow.



Sonme of Joe's flight crew call out.

WLLIS
Way to go, Buddy!

HALF PI NT
Lucky dog!

DOUGHBOY

You only gotta week. Better enjoy it!
They turn and punch himin the arm

DOUGHBOY
I’ mjust kidding.

Pappy puts his arnms around the young nen.

PAPPY
Wi ch one of you is next?

They turn away quickly with a chorus of “NOT ME!'” “NO WAY!”
“NOT TH S FLYBOY!’

I NT. HOTEL BUNGALOW - NI GHT
Joe enters the door with Caire in his arns.
Their bags are already there.

He swings her to her feet. They kiss passionately.

JOE
I"’'min love with you, M ss Daniels.
CLAI RE
Kelly! |I'mMs. Joe Kelly.
They ki ss agai n.
JOE

Wait one second.

He goes to his suitcase. Pulls out a silver box. Ofers it
to her.

Amazed.

CLAI RE
VWhat' s this?

JOE
A weddi ng present.
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She opens a nusic box. “Beautiful Dreaner” begins to play.

CLAI RE
Oh, Joe, | love it.

He pl aces the box on the mantle. Takes her hand to dance.
They sway to the tinker of the music box.

After a nonent he turns their hands inward.

CLAI RE
I like that.

JOEY
You're not just ny girl now. You're ny
wi fe.

A big band version of “Beautiful Dreaner” takes over as they
dance.

I NT. HANGAR - KELLY'S AIRSTRI P - DAY - DECEMBER 1941
An ol d radio. Roosevelt bl ares over the airwaves.

PRESI DENT ROOCSEVELT (V. Q)
Yest erday, Decenber 7, 1941 - a date
which will live in infany - the United
States of Anerica was suddenly and
deli berately attacked by naval and air
forces of the Enpire of Japan.

Pappy and Joe listen. Joe’s in uniform holding a duffle
bag. Roosevelt continues in the background.

PAPPY
The whol e worl d’ s gone crazy now. Watch
your back out there. Keep your eyes
open.

They hug. Pappy pulls a piece of paper from his pocket.

PAPPY
This is the only thing | have to give you
that has any real value. It’s seen ne

through a lot of years. Take it. Teach
it to your nen. Let it be a source of
strength. A source of hope. It'Il bring
you hone to ne.

I NT. BARRACKS - ENGLAND - LATE N GHT - JANUARY 1944

Joe’'s crew lay in their bunks. Wite tank-top tees. Dog
tags. Eyes wide open. No one is sleeping.

10
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JOE
Well, we’ve worked hard and we’ re ready.
I’ m proud of each of you. |1’ve got the
best crewin the entire 801st, hands
down.

CREW
Thank you, Sir.

After a beat. Quietly.

JOE
“He who dwells in the shelter of the Mst
Hgh will rest in the shadow of the

Al mghty...”

One by one the rest of the crewjoin in with Psal m91l.

JOE & CREW

“...1 wll say of the LORD, "He is ny
refuge and ny fortress, ny God, in whoml

trust.”

JOE & CREW

“Surely he will save you fromthe
fower's snare and fromthe deadly
pestilence. He will cover you with his

feathers, and under his w ngs
find refuge...”

EXT. ENGLAND - TARMAC - EARLY MORNI NG

you wi | |

An eerie fog blankets the airfield. The tail section of a B-

24 Liberator fuselage is barely visible.

Al'l of Joe’'s crew, JOE, PETEY, HALF PI NT, DOUGHBOY, WLLI S,
CONNOR, AND FARLEY nul |l around the bonber in the gray haze.

G owing cigarettes pierce the fog. The flame off a Zi ppo

lighter dimy shows through. The faint
for the fog to lift.

i mges of nmen wait

HALF- PI NT
What do you think, Skip?
JOE
Same ole drill. If it’s red we stay, if

it’s green we go.

HALF- PI NT

But what do you think? |s she gonna

lift.

11
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JOE
We' || know soon enough.

A green flare fills the sky with a ghostly gl ow.

WLLIS
She’s green, Capt’n!

JOE
LET' S GO BOYS. LET'S G VE ‘ EM HELL.

INT. COCKPIT - B-24 LI BERATOR BOMBER - NEXT DAY 12

Joe sits in the pilot's seat busy with last mnute pre-flight
details. Headset on, he turns to Petey, his copilot.

JOE
kay, Petey, let's get this big bird in
the air while we can.

PETEY
Yes sir, Lieutenant, that's the best
pl ace for it.

Checks his instrunment panel

PETEY
Trimtabs.

Joe turns three dials to 3 degrees right rudder.

JOE
Trimed for take-off.

Pet ey checks to make sure all |evers are set to auto-rich

PETEY
M xtures in auto-rich. Exercise
propel |l ers, turbo-superchargers, and
flaps.

Joe sets all throttles to 1500 rpm

Pet ey changes propeller governors fromfull high rpmto ful
l ow rpm hol di ng governor switches until propellers change
all the way.

Joe advances superchargers slowy and retards themw th the
turn of a dial.

JOE
Tur bo- superchar gers exerci sed.
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PETEY
Propel l ers and fl aps exerci sed.

Checks gauges.

PETEY
Propellers in high rpm Run up engines.

Joe advances the nunber four throttle, nods to Petey.
I NT. FLI GHT DECK - SAME 13

Airman Farley straps hinself into a junp seat next to a baby-
faced radi o operator, Connor.

Into his headset. To the tower.

CONNCOR
Check, tower, 36-42016 ready to taxi into
position. Ready when you are, skipper.

INT. COCKPIT - SAME 14
To headset .

JOE
Check, Connor.

To Petey.

JOE
Nunber one engi ne run up conpl et ed.

Joe advances the throttle to fully open position, holding it
there with his right hand whil e he advances the supercharger
control with his left hand.

JOE
Super chargers | ocked.

PETEY
Wng flaps twenty degrees. Flight
control s?

Joe noves the controls to full forward and turns the wheel to
the hard right, noving the right rudder. Then noves themto
full back and turns the wheel to the left: |left rudder.

JOE
Controls checked for full travel and
free novenent. Taxiing into position.



11.

I NT. FLI GHT DECK - SAME

HALF PI NT
Clear for take-off, Lieutenant.

I NT. COCKPIT - SAME

JOE
WIllis, hows it ook up there?

I NT. TOP GUN TURRET - SAME

Top turret gunner, WIllis, checks the runway from both
di rections.

WLLIS
No toys in the driveway, skip.

I NT. COCKPIT - SAVE
Joe gives the thunbs up to Petey.

JOE
Stand by for take-off.

PETEY
Booster punps on. Auxiliary hydraulic
punp and power unit, Doughboy?

Doughboy, navi gator, chubby, responds.

DOUGHBOY
Auxi liary hydraulic punp and power
unit off.
PETEY
CGenerators?
DOUGHBOY
St andi ng by.

Doughboy switches all four generators on while take-off power
is being appli ed.

Joe releases the brakes. Slowy but steadily advances al
throttles together with a snooth forward noti on.

EXT. RUNWAY - SAME

Al four engines roar as the B-24 taxis on the tarnac.
Anot her one along side of it. Ei ght nore down the I|ine.
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EXT. RUNWAY - MOMENTS LATER 20
The Li berator bonbers take to the cloudy sky two at a tine
until the whol e squadron is airborne. Bound for Gernmany.
I NT. PAPPY’ S LI VI NG ROOM - CONTI NUOUS 21

Pappy prays, Bible in hand.

Sounds of flight engines and gunfire begin to echo in the
backgr ound.

I NT. COCKPIT - B-24 LI BERATOR BOVBER - CONTI NUOUS 22
I ncom ng German fighters!

HALF PI NT
BANDI TS AT ELEVEN O CLCOCK

PETEY
VWE' LL NEVER MAKE I'T TO THOSE CLOUDS

The SOUNDS OF 50 CALI BER MACHI NE GUNS and BULLETS STRI Kl NG
the B-24 fill the air.

DOUGHBOY
THEY' RE GO NG OVER THE TOP!  SETTI NG UP
FOR ANOTHER PASS.

WLLIS
| SEE ONE OF THEM HERE THEY COME

DOUGHBOY
BALL TURRET OQUT OF AMMO,

HALF PI NT
TAIL GUN S JAMVED!

The plane is riddled with bullets.

PETEY
JOE!' NUMBER THREE | S ON FI RE

WLLIS
HERE THEY COVE!

Doughboy descends fromthe top turret.
The crew nenbers prepare to bail out.

JOE
PETEY, H T THE BAI L OUT BELL!
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Petey hits the bell. Qut of nowhere he takes a stray bull et
in the chest. He bounces over onto Joe, accidentally
stripping Joe's dog tags.

EXT. SKY - CONTI NUOUS

The plane | oses altitude as the German pl anes peal away.

The fire on the wing grows in intensity.

Chut es begi n appearing as crew nenbers bail out of the belly
of the plane.

INT. B-24 - COCKPIT - CONTI NUOUS
Joe fights for control of the plane. Looks down.
Bl ood spills fromPetey’s nouth

Under his breath...

PETEY

"He is ny refuge and ny fortress...”
JOE

PETEY.
HALF PI NT

JOE, WHAT ARE YQU DA NG? YOU QUYS GOTTA
GET OQUT OF HERE

JOE
PETEY' S HT. |’M GONNA LAND HER  GET
OUT OF HERE! THAT' S AN ORDER
Hal f Pint junps.

The cockpit shakes violently as the plane descends rapidly.
Gauges bottomout. The plane and the wi nd roar.

Fromthe air the nmen watch their B-24 and their |eader go
down in flanes.

EXT. CLAIRE' S HOVE - MAI LBOX - DAY - FEBRUARY 1944
Claire opens the mail box and thunbs through sone letters.

She stops as she gets to the dreaded letter. She covers her
mouth in horror.
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I NT. HANGAR - KELLY' S AIRSTRI P - DAY 26
Pappy works on the engine of a biplane plane. He stops to

dry his eyes. He begins to work again but after a nonent he
puts down the wench. Pulls the letter fromhis pocket.

| NSERT: “We regret to informyou that your grandson, Joe
Kelly, is listed as M SSING I N ACTI ON

I NT. EMPLOYMENT OFFI CE - DAY ONE MONTH LATER 27
Claire fills out an enpl oynent application.

A YOUNG WOVAN sitting next to her does the sane.

Softly.
YOUNG WOVAN
I’ mengaged to be married in a week. Do
I check married or single?
Tears well in Claire s eyes.

CLAI RE
Wul d you excuse ne?

Claire stands. Leaves her application on the chair.
EXT. CLAIRE' S HOVE - DUSK - MNAY 1944 28

Pappy and Claire sit on the porch swing. Drinking |enpnade.

CLAI RE
It’s the waiting that’s so hard.
PAPPY
Five nonths ain't nuch tine at all. W

can’t give up hope.
She forces a smle
EXT. FI SHI NG HOLE - NEXT DAY 29
Claire stands on the dock staring out at the glistening pond.
INT. CLAIRE'S HOVE - LIVING ROOM - DAY - JUNE 1944 30
Claire places a tray of |enpbnade on a table.

The radio blares the | atest news reel update on the war in
Eur ope and D- Day.



ANNOUNCER (V. Q)
This nmorning at O Si x Hundred, our own
Anerican troops and our allied forces
stormed the beaches of Nornmandi e, France
and took German ground...
Claire's hands begin to shake as she pours the tea.
WIllis notices. Turns off the radio.
She hands gl asses to Half Pint, Doughboy, and WIIis.
Sil ence. Apprehensive and scared.
CLAI RE
So, what brings you boys all the way out
her e?
Hal f Pint takes a sip. Just as apprehensive.

HALF PI NT
Mmm It’s real good, Caire.

She waits for an answer.

She | ooks to WIllis. Stiff upper lip.

CLAI RE
If you nmen have sonething to tell nme, I'm
ready to hear it.

WLLIS
Joe was a real hero. You d have been
proud.

HALF PI NT
Petey was shot. Joe wanted to try and
save him

She | ooks at WIlis with strength and dignity.
CLAI RE
It’'s been a year. You have sonething for
me? |s Joe dead?
WIllis sheds a tear as he pulls an envel ope from his bag.
He hands her the letter.

WLLIS
I"’msorry Claire

15.
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She holds the letter in her hand. She takes a deep breath of
finality.

She st ands.

CLAI RE
I want to thank you for com ng down here
in person. You'll never know how ruch it

means to ne.

DOUGHBOY
Claire if there’ s anything..

Cutting himoff.
CLAI RE

I"I'l be fine. Gentlenen, if you don’'t

mnd |'d like to be al one.
The nmen show t hensel ves to the door and | eave.
EXT. CLAIRE' S HOVE - A FEW DAYS LATER 31
Pappy opens the car door for Claire. She gets out. Black
stockings. Black veil. Black dress. She clutches a fol ded
flag. She | ooks up at the house. Takes a breath.
I NT. CLAIRE' S HOVE - NEXT DAY 32

Claire sits in her room Shutters drawn. The phone rings.
Ri ngs again. And again. She doesn’t nove.

She’s stares at the picture of Joe. She flips the photo
over.

I NSERT: Claire, | love you with all ny heart. Joe.

Her tears fl ow again.

EXT. CEMETARY - NEXT DAY 33
Claire lays flowers at Joe’'s headstone near his parents. The
headst one reads: “Joseph Kelly - Bel oved Husband 1923 -

1944

EXT. CLAIRE'S HOVE - DUSK - THREE MONTHS LATER - SEPT. 1944 34

Pappy and Claire sit on the porch swing. More |enonade.

CLAI RE
Ni ce night.
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PAPPY
You m ss himand you know it.

She si ps her drink.

CLAI RE
I was thinking maybe you could use sone
hel p down at the hangar.

PAPPY
You m nd your business. Kelly's Airstrip
is alive and well and I’ m handling things
just fine.

CLAI RE
You're in trouble and you know it.

Pappy takes a sip.

PAPPY
When can you start?

I NT. HANGAR - KELLY'S AIRSTRI P - OFFI CE - NEXT DAY
Claire wal ks into Pappy’'s office. Total disarray.
She picks up the phone.

PAPPY (O S.)
It doesn’'t work.

Pappy enters. She hangs it up. She goes to turn on the
radi o.

PAPPY
Nope.

She gives hima | ook.

She flicks the switch to a desk fan. Not hi ng.

PAPPY
When it gets too hot | just go outside
for a spell.

CLAI RE

Pappy, what happened?

PAPPY
After the war started, anyone who coul d
fly went over seas. Work dried up
Bills piled up. Then they turned it al
of f.

17.
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CLAI RE

Wiy didn’t you say sonethi ng?
PAPPY

You had troubl es of your own.
CLAI RE

They’ re our troubles, Pappy. Qur

troubl es.
PAPPY

There’ s no business left here.
CLAI RE

Then we’ Il find it somewhere el se and

we'll bring it in.

36 EXT. CLAIRE' S HOVE - DAY - SEPTEMBER 1944

She pounds a sign into the ground that reads “FOR RENT”.
37 I NT. HANGAR - KELLY'S Al RSTRI P - DAY

Pappy is under the car changing the oil.

He sees Caire’'s feet and two pieces of |uggage.

PAPPY

You goi ng sonmewhere?
CLAI RE

Ri ght here.

She sets the bags down.
He sticks his head out.

PAPPY
W& roonmat es now?

CLAI RE
We're nore than roommates. We're
partners!
38 I NT. HANGAR - KELLY' S AIRSTRIP - MORNI NG - SEPTEMBER 1945
Pappy wal ks in to a clean and organi zed offi ce.

Claire is on the phone. She points to a cup of coffee on the
tabl e.

Pappy takes it. Sips and smles. Business as usual



Scri bbl es sonme notes.

CLAI RE
Yes, M. Tanner. That sounds great. Bye-
bye.
She hangs up.
CLAI RE
That was M. Tanner of Tanner Crop
Dusti ng.
PAPPY

We tried hima year ago, there’'s no
busi ness there.

CLAI RE
That was year ago. But he’'s converted
sonme of his planes into Barnstorners.

PAPPY
| hate that circus act.

CLAI RE
So do the Feds. That's why everyone of
them has to pass a ten point inspection
for a safety certificate to operate.

PAPPY
VWhat’' s that run thenf

CLAI RE
If they pass, it’s ten bucks.

PAPPY
VWho certifies thenf

Claire pulls out a stack of certificates froma nmanila
envel ope. She ruffles them for Pappy.

CLAI RE
W do! And we're the only one’s who do
it within five hundred m |l es of
Mooresvill e.

The radi o bl ares.

19.
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ANNOUNCER (V. Q)
“And in just mnutes, here on board the
battl eship USS M ssouri, Enperor Hirohito
with our own Suprene Allied Commander,
Ceneral Douglas MacArthur, will formally
sign a conplete and total surrender of
Japan.
C aire and Pappy stand and enbrace. The war is over.
EXT. HANGAR - KELLY' S AIRSTRIP - DAY - OCTOBER 1945 39
MONTAGE:
Barnstorners cue up for their safety inspections.
Pappy and Claire work tag teamon different planes.

Both in overalls, Caire’ s ponytail pokes through the back of
her basebal | cap.

Slight grease on her face.
EXT. HANGAR - KELLY' S AIRSTRI P - LATER 40

Pilots drink coffee and wait in the hangar as Caire
exchanges certificates for cash, one by one.

More grease on her face and hands. Less nmake-up. She’s
| ooking a bit overworked.

The noney drawer starts filling up.

As their little business takes flight, the long hours are
starting to show on both of them

EXT. HANGAR - KELLY'S AIRSTRIP - MORNI NG - SEPTEMBER 1946 41

Claire |l ooks at an engine with a custonmer. Her face is
covered in grease fromthe day before.

As she talks with the custoner she spits out the side of her
nout h.

The custoner takes a half step back.

She poi nts back at the engi ne.

Pappy takes it all in.

I NT. PAPPY' S DI NI NG ROOM - NI GHT 42

Pappy dunps nmashed potatoes on Claire’'s plate.



Per t ur bed.

Def | at ed.

PAPPY
You al nost hit himon the foot.
CLAI RE
| did not.
PAPPY
You're dressing |ike a ballplayer.
You're spitting |ike a ballplayer. 1It’s

bad for busi ness.

CLAI RE
Bad for business!? Two years ago we had
nothing. | BU LT TH S BUSI NESS!
PAPPY
No, you built a wall, and now you’'re
hi di ng behind it.
CLAI RE
What’ s that supposed to nean?
PAPPY
Wiy are you still wearing that ring?
CLAI RE
‘Cause |’'mmarri ed.
PAPPY
To who? Joe? | haven’t seen him around

here in over two years. Have you?

CLAI RE
Why are you doing this?
PAPPY
‘Cause | love you. There's a lot nore to

life than fixing planes and havi ng di nner
with an old man every night. ©Maggie
Mae' s always calling with sone fella for
you to neet.

CLAI RE
Pappy, |’ m not ready.

PAPPY
No, Sweetheart. You're not wlling.

21.
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I NT. BATHROOM - NI GHT 43

Claire stares at her grease-stained face in the mrror. Her
eyes are tired. Her hair is filthy.

She takes a deep breath. Gabs the bar of soap.

I NT. CLAIRE'S BEDROOM - NI GHT 44
The nusic box plays “Beautiful Dreaner”.

A drawer opens slowy. It’s the folded flag.

Claire stands at the drawer in a robe. Her clean, wet hair
falls on her shoul ders.

Wth hesitation, she slowy renoves her ring.
She places the ring on the flag in the drawer.

She takes the nusic box gently in her hands, closes the |lid
and stops the nusic.

CLAI RE
Goodbye, ny | ove.

She places the box in the drawer. Slides the drawer closed.
I NT. HANGAR - KELLY'S AIRSTRIP - OFFI CE - MORN NG 45

Pappy wal ks in to find Caire doing paperwork. Her hair is
up. She’s wears a nice dress and heels.

Faceti ous.
PAPPY
Oh, excuse ne, ma’am | was | ooking for
my partner. | was wondering if...

Claire? |Is that you?

Pappy smles. Caire returns it.

CLAI RE
Be quiet, Pappy.
PAPPY
My word, Claire. You are one beautiful

woman.

The phone rings.
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PAPPY
OCh, and by the way, there’s a good chance
Maggi e Mae m ght be giving you a cal
t oday.

Claire shoots hima | ook
I NT. HANGAR - KELLY'S AIRSTRI P - OFFICE - DAY - SEPT. 1947 46

Pappy and Claire sit in the office on a quiet day. Caire
does sone paperwork. Pappy listens to the radio.

ANNOUNCER (V. Q)
“And it’s official, the Brooklyn Dodgers
are going to the 1947 Wrld series
against their cross town rivals, those
Bronx Bonbers, the New York Yankees!”

The announcer ranbles on as the urgent sounds of a pl ane
choki ng and sputtering brings themto their feet. They rush
out si de.

EXT. HANGAR - KELLY'S AI RSTRI P - CONTI NUOUS 47

A small prop plane coughs snoke and teeters it’s wings on a
fast descent. It lands harshly onto Kelly' s Airstrinp.

It taxis up to the hangar on its last |leg. The engine
m sfires. Shooting oil. Qut of breath.

Pappy and Claire rush to the pl ane.

The rugged and handsone pilot, DR DOUG RYAN, pops out of the
cockpit and lands to his feet on the tarmac in one fell
SWoop.

PAPPY
She’ s not soundi ng too good.

Renovi ng hi s goggl es.

DOUG
She’ s been coughi ng and sputtering the
| ast twenty mles. You guys got a good
mechani ¢ here?

PAPPY
Sur e do.

DOUG
That's swel | .

Looki ng ar ound.
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DOUG
VWhere i s he?

CLAI RE
You' re | ooking at her.

He takes off his gloves. Hi's smle is contagious.

DOUG
My apologies, Maam | just wasn’'t
expecting. ..

CLAI RE
You have a problemw th a wonman wor ki ng
on your bird?

DOUG
None what soever. To tell you the truth,
I don’t know nuch about fixing planes.
I"'mflying this one to New York as a
favor to a friend.

Pai nted on the rear of the fuselage: “Property of Howard

Hughes”

Pappy lifts his eyebrows.

I NT. HANGAR - KELLY' S AIRSTRIP - OFFI CE
Doug and Pappy wait for Claire’ s report.

DOUG
You gotta | ove Branca. Fifteen conplete
ganes, twenty-one wins, and an ERA of
2. 67.

PAPPY
I’ma Pee We Reese fan nyself. Now
there’s a power shortstop. Twelve hone
runs, batting .284...

DOUG
...sane honers as Jacki e Robi nson..

PAPPY
...and we got Spider at third.

DOUG
Heck, he hit .274 this year.

PAPPY
You think we got a shot at those Bronx
Bonber s?

24.
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DOUG
It’'s payback tinme. They al nost swept us
in the 41 Wrld Series.

PAPPY
| know. | heard every pitch. Ww A
fell ow Dodger fan. | can't believe it.

Claire enters. Doug stands by refl ex.
DOUG
The only one in nmy famly. Everyone el se
is for those darn Yankees.

He gives Caire a nod.

CLAI RE
Sounds |i ke you found yourself a Dodger
fan.
PAPPY
Isn’t it great!
CLAI RE
Wel |, good news. | got a hold of Mac

over at Md-West. They got the part.
Says he can get it here in about three
hour s.

PAPPY
That’'s just enough tinme for you two to
run into town, grab sonme lunch and bring
me back a piece of Angie s blueberry pie.

DOUG
I"'min. Claire?

CLAI RE
Sur e.

She smles. They head for the door.
Doug reaches the door. Stops. Looks back.

DOUG
Hey, Pappy.

Doug goes into his w nd up.
Pappy stands with a pretend bat poised.

Doug throws a pretend pitch

25.
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Pappy swi ngs a rainmeker.

Doug follows it out of the park.

Pappy beans a proud grin.

EXT. HANGAR - KELLY' S AIRSTRIP - TARVAC - LATER 49
Claire carries the pie in a bag. Doug wal ks besi de her.

DOUG
That chicken fried steak was good, but |
could oil ny plane with it.

CLAI RE
Don't say that to Pappy, it's his
favorite.

Pappy sees them wal king up the tarmac. They | ook good
t oget her.

I NT. HANGAR - KELLY'S AIRSTRI P - LATER 50

Claire and Doug conme in fromthe tarnac. Msey over to
Doug’ s plane. Lean against it.

DOUG
So he was in the 801st?

CLAI RE
He was a B-24 squadron | eader.

DOUG
He nust have been a great pilot.

CLAI RE
He was the best pilot in the whole world.

DOUG
We lost a lot of great nmen over there.
I’"msorry, Caire.

CLAI RE
How ‘ bout you?

DOUG
I was working Stateside at a mlitary
hospital. Wen the war was over they

sent me to a triage outside of Brussels.

CLAI RE
For what ?
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DOUG
Trauma. It was basically a psyche unit.
Bet ween the shell-shock and the
encanpnent, a |lot of our boys were pretty
bad off.

CLAI RE
How so0?

DOUG
Let’s just say they were having trouble
connecting the dots.

CLAI RE
That nust have been tough on

em

DOUG
It was a | ot tougher on the fol ks they
came hone to

Claire ops for a lighter topic.

CLAI RE
Your package shoul d be here by now.

DOUG
Sounds good.

I NT. HANGAR - KELLY'S AIRSTRI P - OFFI CE

Claire and Doug wal k in. Pappy sits at the desk. Caire

sets down the bag from Angie’s.

CLAI RE
Here’'s your pie, Pappy. Were’ s that
package from M d- West ?

PAPPY
Got a call right after you left. Wn't
be here “til tonorrow.

DOUG
It’'s okay, | wasn't going to fly tonight
anyway. | can wait ‘till tomorrow. Can
you recomrend a place in town?

PAPPY
Don’t be ridiculous. No teammte of
m ne’ s gonna waste noney on a hotel while
I’ maround. W got a spare room at the
house.

Doug turns to Claire.

51
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DOUG
Well, if it’s okay with Caire.

Pappy gives a prodding nod to convince.

CLAI RE
Well, yeah, if you don’t m nd.

PAPPY
Good. And that package from M d- West
will be here first thing in the norning.
You'll be in the air before noon.

Claire, help himwith his things. 1’1l
be right there.

DOUG
Thanks, Pappy, | appreciate it.

PAPPY
| wouldn’t have it any other way.

Claire and Doug take off.

Pappy ki cks a package under the desk. The package reads M d-
Vst .

I NT. PAPPY’S DI NI NG ROOM - LATER 52

Pappy clears the plates as Claire and Doug protest.

CLAI RE
Pappy, let ne get those.
PAPPY
You stay right there. You know the deal
You cook...l clean.
Claire gives in.
CLAI RE
I know, | know.
PAPPY

You just entertain our guest.
Pappy takes the stack of plates. Goes to the kitchen.
Doug sits back. Playful.

DOUG
You heard the man, entertain ne.

Claire smles.
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CLAI RE
Well, | do know this one joke. But it’'s
real ly dunb.
DOUG
Go ahead, try ne. | promse |I'll |augh
CLAI RE

kay. A skeleton walks into a bar. He
orders a beer and a nop.

Doug waits. Caire waits.

CLAI RE
You' re supposed to | augh now.

Doug gets it. He finally |aughs.

DOUG
I Iike that. That’'s funny.

Claire smles. Laughs herself.
CLAI RE
That one is dunb. | know anot her one.
This one’s actually funnier..

CRASH  The sound of breaking dishes is heard comng fromthe
ki t chen.

Claire and Doug junmp fromtheir chairs.
I NT. PAPPY' S KI TCHEN - CONTI NUOUS

Panic. Caire and Doug find Pappy on the floor woozy,
groggy. Broken di shes everywhere.

Doug drops to his knees, rolls up his sleeves. Puts his head
to Pappy’s chest.

Claire watches in horror.
Wth authority.
DOUG
Claire, hurry. Inside the front door is
my black bag. Bring it to ne.
Claire bolts. Doug checks Pappy’ s vitals.

Claire returns wiwth a bl ack bag.

Doug takes the bag, opens it, pulls out a stethoscope.
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Claire’'s face is filled with anazement.

Doug pl aces the scope to his chest and back. Listens for
br eat hi ng.

He gingerly props Pappy upright. Holds his wist.
Checki ng the pul se against his watch.

CLAI RE
What’' s wrong?

DOUG
Heart attack. |In ny bag there's a bottle
of aspirin. And get a glass of water.
Li stens again to his breathing.

Claire hurries back in with the aspirin and a glass of water.
Hands them to Doug.

He carefully feeds the aspirin and water to Pappy.

CLAI RE
Aspirin?

DOUG
Thins the blood, in theory. It’'s the
best we can do for him

DOUG
Cet ne a wet towel, please.

She races off. Hands hima wet towel.

CLAI RE
Is he gonna be okay?

DOUG
Let’s get himupstairs.

Doug nuscl es Pappy into his arns.

He carries himup the stairs as Pappe groans.
Claire follows in awe.

| NT. PAPPY' S BEDROOM - CONTI NUOUS

Doug | ays Pappy gently on the bed.

He places the towel on his forehead.

54
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Pappy slurs incoherently.
It suddenly hits Claire. She covers her nouth in shock.

CLAI RE
Is he gonna be okay?

Layi ng hi m down gently.

DOUG
I"I'l do everything | can for him

I NT. PAPPY’ S BEDROOM - 3 AM 55

Moonl i ght warnms the floor. Caire enters wearing her robe,
stands in the doorway.

Doug sleeps in a rocking chair next to Pappy.

Claire takes a bl anket off the footboard. Pl aces it over
Doug.

I NT. PAPPY’ S BEDROOM - LATE MORNI NG 56

Claire and Doug sit by the bed. Doug still wears the
st et hoscope around hi s neck.

Pappy’s eyes slowy open. He cones to.
Claire smles. Joy fills her face.

DOUG
You gave us a bit of a scare there.

Claire gives Pappy a hug and a kiss. She w pes a tear.

Pappy, sl eepy.

PAPPY
You' re a Doctor?

DOUG
Yes, Sir.

PAPPY
Were were you | ast week when we needed a
pl unber ?

Pappy shoots hima w nk.

DOUG
I think he’s gonna be fine.
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PAPPY
We better fix your plane.

Pappy struggles to rise. Doug gently pushes hi mback down.

DOUG
Don’t worry about ny plane. If it’s al
the same to you, I'll stay on a few days.

Make sure you’ re okay.
Claire likes that.
EXT. PAPPY' S PORCH - DAY
Pappy sits in a rocking chair. Sips his |enbnade.

Claire and Doug come out to join him

PAPPY

Doug, you like to fish?
DOUG

You bet.
PAPPY

It’s a pretty day. Caire, why don’t you
show hi m t he pond?

EXT. FI SHI NG HOLE - DAY
Doug casts a line into the water fromthe dock
Claire sits. Stares out over the water.

CLAI RE

| hate to break it to you. There's no
fish in this pond.

DOUG
There’s a fish in every pond. You just
got to be patient. It’s all about

timng. Fish are smart.
He | ooks at Claire.

DOUG
And beautiful, too. Anybody can throw
out a line. | suppose a dunb fish would
bite at the first pretty thing that’s
thromn at ‘em

He | ooks at his |line, then back at her.

32.
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DOUG
The way | see it, you can’t catch a snart
fish until the fishis willing to be

caught .
She gl ances up. He | ooks back over the water.
zzzz7727777777777... the line takes off.
Claire stands to her feet in disbelief.
Doug reels in a whopper.
I NT. HANGAR - KELLY' S Al RSTRI P - SUNSET
Doug’s plane. The propeller conmes to a stop.

Claire gets up fromthe pilot’s seat. Doug is already out,
hel ps her down. They renove their goggles.

CLAI RE
She flies great.

DOUG
You fly her better than | do.

He pins her gently against the side of the plane.
DOUG
|’ ve been thinking a |ot about it,
Claire. Conme to New York with ne. |
want you to neet ny famly.

Claire smles.

CLAI RE
Are you sure? It’s only been two weeks,
is this too soon?

DOUG
|’ ve been waiting ny whole life to neet
soneone like you. | don't want to | eave

W t hout you.

CLAI RE
Are you throwing a line out?

DOUG
Yeah. Are you biting?

She sm | es.

33.
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EXT. PORCH - N GHT 60

DOUG

What do you have to | ose? 1’ve seen your

town, now |l et ne show you m ne.
CLAI RE

I don’t know. New York is so big.
DOUG

Youll be with ne. [It’Il be fun. Geat

restaurants, carriage rides through
Central Park, the Geat Wite way...

CLAI RE
... Broadway pl ays?

DOUG
You bet. W' Il even go to Radio City
Musi c Hal | .

CLAI RE

Ww, |’ m gonna be in New York City.

DOUG
W'l paint the town red.

She throws her arnms around himin an excited hug.
I NT. LIVING ROOM - NEXT DAY 61

Doug’s bag is by the door. Doug and Pappy wait for Caire.

PAPPY

You take good care of ny girl out there.
DOUG

She’s in good hands. W’ Il be back in a

week.
Cl aire cones boundi ng down the stairs.

PAPPY
You all packed?

CLAI RE
Yep. But | can’'t find Vol -ney!

DOUG
Vol - ney?

She pulls a small book from high on a book shelf. Ruffles
t he pages.
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CLAI RE
Only the greatest poet of all tine.

An ol d photo falls to the fl oor.

Doug picks it up. It’s Joe in uniform Doug stares at the
i mge. Shock
DOUG
Where did you get this?
CLAI RE
That’ s Joe.

Doug | ooks up fromthe photograph. G abs another photo off
t he bookcase. A younger photo of Joe.

PAPPY
| told you. That’'s ny grandson.
CLAI RE
Doug, what is it?
Cetting it.
DOUG
I thought | recognized this guy. | know
him | treated himwhen he arrived at
the triage outside of Brussels. | was

only brought in for few days, but | know
this is the man | saw there. He was a
POW

Pappy takes a seat.

Claire takes half a step back. Speechl ess.

PAPPY
Are you sure?
DOUG
|’ ve seen photos of this guy around here
for two weeks. It’s been gnawi ng at ne.
Now | get it.
CLAI RE
That was ny husband. Are you saying he’s
still alive?
I NT. HANGAR - KELLY' S AIRSTRI P - DAY 62

Doug throws his bag into the | uggage conpartnent.
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CLAI RE
If he’s really out there, |'ve got to
find him

DOUG
O course you do. [I'll help any way I

can. Renenber, talk to Col onel Jack
Pelton. He's in charge of the ward at
Topeka. That’'s where the tough cases
ended up.

CLAI RE
You're a beautiful man. Thank you.

She gives hima kiss on the cheek. He takes her by the
shoul ders. Straight in her eyes.

DOUG
If he’s there, you may not |ike what you
find.

EXT. H GWAY - DAY 63

Claire’s old Ford screans down the highway toward Topeka.
I NT. COLONEL PELTON S OFFI CE - DAY 64

COLONEL PELTON sits across fromC aire as he | ooks through
sonme paperwork on his desk.

COLONEL PELTON
So you're a good friend of Dr. Ryan' s?

CLAI RE
You coul d say that.

COLONEL PELTON
He's a brilliant doctor. He worked with
a lot of the boys that ended up here.
But it doesn’'t nmke sense that your
husband woul d be here.

CLAI RE
Wy ?

COLONEL PELTON
You woul d have been notifi ed.

CLAI RE
The Air Corps could have made a m st ake.

Col onel Pelton | ooks up. Shoots her a | ook.



65

37.

COLONEL PELTON
Not |ikely.

He | ooks back at his paperwork. Double take. He scratches
hi s head.

COLONEL PELTON
Well this is interesting.

Claire sits up with hope.

COLONEL PELTON
A*“J. Kelly” was admtted here in ‘44.

CLAI RE
Was? Where is he now?

Col onel Pelton |ooks up to Caire.

COLONEL PELTON
He's still here.

I NT. PSYCHE WARD - LATER 65

Claire watches a roonful of nen who wear pajamas, bat hrobes,
slippers and snoke cigarettes.

A Q3 sits in a wheelchair. Stares out the w ndow.

A WOMAN sits on a couch and tries to communicate with her
husband sitting next to her. She holds a photograph in her
hands.

VO CE (O S.)
I’m Jay Kelly.

Claire turns around. A large black nman stands in a robe.

She stares blankly into his eyes.

JAY

You | ooki ng for ne? Do | know you?
CLAI RE

No, no... I'msorry. |...

A SCREAM breaks the sil ence.

The woman on the couch forces the photo into her husband’' s
face.

Hysterical.



WOVAN
TI MOTHY WHALEN JUST LOOK AT ITI THIS IS
A PICTURE OF YOQU' YOU RE MY HUSBAND
"M YOUR W FE

She sobs as her husband curls into the fetal position.

38.

No one else in the room seens to notice. Busi ness as usual .

Claire covers her nouth.

She turns away. Bunps into DOC wearing a doctor’s coat with

a stethoscope around his neck.

DOC
Ma’ am are you okay?

Cl aire gathers her conposure

CLAI RE
I’ msorry, doctor. | canme here | ooking
for ny husband and | thought | m ght have
found him

DOC
A ot of nmen cone and go through here.
VWhat was his nane?

CLAI RE
Joe Kelly.

Doc reacts slightly to the nane.

DOC
Actual Iy, that nanme sounds famliar. Do
you have a picture?

Claire quickly pulls the photo of Joe from her purse.

She shows it to himw th excitenent.
He recogni zes him

DCC
I know this man.

Claire’'s face lights up.

CLAI RE
You do? Wiere? Wiere is he?

Doc whi spers to her
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DCC
He's in Al aska.

Claire takes out a note pad. Wites it down.

CLAI RE
Al aska?

DOC
Uh- huh.  Anchor age.

She wites it down furiously.

CLAI RE
Anchorage? How do you know thi s?

DOC
| had breakfast with himyesterday. W
have breakfast every norning. He |oves
orange juice but | hate the way it tastes
after | brush ny teeth.

TWO MALE NURSES t ake Doc by the armand give hima gentle
t ug.

NURSE 1
Conme on, Doc. Tinme for your nedication.

They cart himaway |eaving Claire in utter confusion.
Doc yel I s back.
DOC
It was nice neeting you. Wien | see him
tonmorrow |1l tell himyou said hello.

Cl aire hangs her head. She tears the note from her pad,
crunples it up and throws it in the trash.

I NT. CORRI DOCR - LATER
C aire wal ks down the hall way.
Passes a QG in uniform

VO CE (0. S.)
CLAI RE?

Claire turns to see the d.

WLLIS
Claire Kelly?

39.
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Conf used.

Louder.

Shout i ng.

CLAI RE
WIllis? Wat are you doi ng here?

WLLIS
My wi fe works here.

CLAI RE
WIllis, is ny husband alive or not?

W LLI S
Joe, alive? No ma’am he went down in
t he pl ane.

CLAI RE
| have reason to believe he survived and
possi bly ended up in a psyche ward. D d
you see the body?

WLLIS
No, the plane belly flopped into a bal
of flanmes. | told you, he died.

CLAI RE
But could he have survived?! Is there
any way?!

WLLIS

We all presuned he was dead.

CLAI RE
SO HE COULD HAVE SURVI VED

WLLIS
I I guess so. | nean we all bailed out.
There was snoke everywhere. The Cerries
were shooting up at us!

CLAI RE
BUT NO ONE SAWH S BODY. HE COULD HAVE
ESCAPED.

WLLIS

"M NOT SURE, VA" AM | REALLY CAN T SAY.
I

GUESS SO

Brings it down a notch

40.
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CLAI RE
VWhere did the POWNs have their re-
orientati on?

WLLIS
Omaha. They sent all those guys through
Omaha. Most of them ended up here.

CLAI RE
Most of thenf Were el se m ght they
have ended up?

WLLIS
The ones who didn’t cone here ended up at
Fort Wayne.

CLAI RE

Who was in charge?
WIllis struggles to renenber

CLAI RE
THI NK!

W LLI S
Ahh... Braxton! A Col onel Braxton.

EXT. H GHWAY - LATER

Claire’'s car speeds off to Fort Wayne.

| NT. COLONEL BRAXTON S DEN - DAY

COLONEL BRAXTON and Claire sit across a desk.

COLONEL BRAXTON
And your friend, Dr. Ryan, says he saw
your husband after the war?

CLAI RE
Yes, Sir. Dr. Ryan was stationed outside
of Brussels and dealt with the traum
patients before they cane hone.

COLONEL BRAXTON
|’ ve checked the files. There’s nothing
on record of a Joe Kelly from our POW
lists.

CLAI RE
Dr. Ryan described Joe as practically
catatonic. Sone of the guys | sawin
Topeka didn’t even know their nanes.

41.
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COLONEL BRAXTON
We' d have known by his dog tags.

CLAI RE
My husband crash | anded a B-24 behi nd
eneny |lines. He was prisoner of war.
God knows what m ght have happened to
t hose stupid dog tags.

COLONEL BRAXTON
Ms. Kelly, I"'mafraid you re grasping at
straws.

Claire pulls the photograph fromher purse. Hands it to
Col onel Braxton.

CLAI RE
This is Joe. Just |ook at the photo and
tell me if you renmenber him
Col onel Braxton | ooks at the photo for a nonent.
He hands it back to her.

COLONEL BRAXTON
Ms. Kelly, four thousand G s cane

t hrough reorientation. 1’1l be honest
with you. They all |ooked Iike Joe
Kel ly.

Claire slowy places the photo in her purse. Gathers her
t hi ngs.

CLAI RE
You were ny | ast hope.

COLONEL BRAXTON

I"msorry, 1"l walk you out.
CLAI RE
If you dont mnd, 1I'll see nyself out.

They bot h st and.
Cl aire makes her way to the door.
She turns back.
CLAI RE
If Joe did cone through here, can you

t hi nk of anyone who m ght recogni ze this
phot o.
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He shakes his head.
She turns to grab the knob.

COLONEL BRAXTON (O S.)
Nat hey.

Claire turns back.

COLONEL BRAXTON
There was a Chaplain Nathey. He had a
real heart for visiting the sick. He
came from Stanton

Claire wites it down.

CLAI RE
Nat hey.

COLONEL BRAXTON
Never nmet himnyself. You | ook himup
Show hi mthe photo. |If he's still
around, maybe he’ll renenber Joe.

EXT. STANTON DAY - DAY

Claire in a phone booth, runs her finger down the page of a
phone book.

I NT. CHURCH - DAY

Claire and the CHURCH RECEPTI ONI ST, 40's, bl ack, sweet, stand
i nsi de the sanctuary door.

RECEPTI ONI ST
You're lucky he’'s even in today. Pastor
Nat hey spends nost of his tine on the
road t hese days.

Nervous, cl utching her purse.

CLAI RE
I's that right?

RECEPTI ONI ST
Visitations are a big part of his
mnistry. You have a seat. He'll be
right in.

CLAI RE

Thank you, M’ am
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The receptionist |leaves. Claire slowy wal ks the aisle
toward the front of the pews.

She takes a seat, opens her purse. Takes out the photo.
She | ooks at Joe. Lifts her eyes to the cross on the wall.
CLAI RE
Father. Please help ne. Let this man
have seen him

VO CE (O S.)
Ms. Kelly?

Hol di ng the photo, Claire stands quickly to her feet and
turns to the rear of the church.

CLAI RE
Yes?

PASTOR NATHEY, fifties, black, wal ks toward her. H's red and
white cane | eads hi mdown the aisle.

PASTOR NATHEY
|’ m Pastor Nathey. Are you in the front?

Claire crunbles back into her pew.
D sheartened, she slips the photo back in her purse.
Answer i ng.

CLAI RE
Yes.

Pastor Nathey arrives. GCently sits down next to her.

PASTOR NATHEY
Can | help you?

CLAI RE
I’mnot sure if you can.

A tear streans down her cheek. A slight sniffle.

Past or Nat hey reaches in his pocket. Hands her his
handker chi ef .

PASTOR NATHEY
Her e.

CLAI RE
Oh Pastor. .



Her shoul ders shake as her upset overtakes her tired body.
Slowy putting his arm around her.

PASTOR NATHEY
Now, now, there’s no problem so big that
the Lord can’t help us. Wy don’'t you
just start at the beginning.

Trying to regain her conposure.

CLAI RE
Well ny husband went off to fight in the
war and the Army Air Corps said he was
shot down dead. But later a man told ne
he saw himin a triage outside of
Brussel s.

PASTOR NATHEY
He was a POW?

CLAI RE
Uh huh, and then they sent him stateside
and | believe he cane through Onmaha and
was sent to Fort Wayne.

PASTOR NATHEY
| did sone mnistry at a tenp ward there.

CLAlI RE
Nobody seens to renenber hi mand now
don’t know if he ever even nade it hone.

Anot her wave of enotion chokes her up.

PASTOR NATHEY
Well, Ms. Kelly, why you don’t you tel
me a little bit about him

Pressi ng on.

CLAI RE
He was a pilot. He attenpted to crash
land his B-24 to try and save anot her
crew nenber.

PASTOR NATHEY
And you believe he's alive.

CLAI RE
Yes, but he's never called or witten or
done anything to reach ne.



Past or

PASTOR NATHEY
I"msure there’'s a reason

CLAI RE
But what? Where would he be? 1|’'ve tried
everywhere and nobody’'s heard of him

PASTOR NATHEY
You said he was a pilot?

CLAI RE
Yes, Pastor.

PASTOR NATHEY
You know the expression “birds of a
feather...”?

CLAI RE
Yes. So?

PASTOR NATHEY
Vell, | remenber those Q's seened to
hang out according to their branch of the
service. The ground troops stuck
toget her, the flyboys stuck together.

CLAI RE
And?

PASTOR NATHEY
I’mnot sure if this can help you any,
but | renenber there was one flyboy, he
knew everybody’ s nane. Was kinda |ike
their ringleader.

CLAI RE
Who was he?

PASTOR NATHEY
Let me think...Martin...yes, Cay Martin
was the guy’'s nane. He was from Hazard,
Nebr aska, and proud of it.

CLAI RE
Hazar d, Nebraska?

PASTOR NATHEY
Yep. He was a big dreanmer. Had big
pl ans. You mght try and | ook himup
t here.

Nat hey sm | es in renmenbrance.
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PASTOR NATHEY
He was a brash fell ow

CLAI RE
Brash?

PASTOR NATHEY
Arrogant. |If you'll excuse ne, “cocky”.
But that was years ago. |’'msure he's

qui eted down since then.

I NT. CLAY' S HANGAR - HAZARD, NE - DAY

CLAY MARTIN, slick, fast-talking, |loud and arrogant stands on
a soap box proclaimng his vision to a snmall gathering of the

| ocal press.
Fl ash bul bs expl ode as the press take his picture.
Clay eats it up.

CLAY
HOWNRD WHO S?7?7?

The press |laugh. Take notes on their pads.

CLAY
You let that Tinsel Town mllionaire fly
around the world if he wants, but if he
doesn’t have the good sense to service
the fol ks of Hazard Nebraska, then d ay
Martin's LI BERATOR Al RWAYS will be the
airline todoit. And that’'s a prom se.

A reporter speaks out.

PRESS MAN #1
Cay, you said that last nonth. Wen are
you gonna get that thing in the air?

CLAY
That THING as you call it, is a B-24
Bonber. She’'s being customoutfitted for
public transportation. You can’t rush
t hese things.

PRESS MAN #2
So when’s she gonna fly? Sone fol ks are
starting to doubt you'll ever put her in

the air.
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CLAY
Set backs. Mnor set backs, that’'s all.
Every idea to sprout fromthe seed of
geni us undergoes m nor set backs.

PRESS MAN #1
Howar d Hughes doesn’'t seemto be having
any set backs!

CLAY
I won’t even respond to that as | take
offense to the idea that his nanme m ght
share the sane space on the printed page
with the name Clay Martin. You can quote
me on that!

Clay strikes a pose. A flash expl odes.
CLAY
|’ ve got ny production staff working
round the clock...

Clay eyes his secretary, RACHEL, twenties, pretty for
as she bites her fingernails.

CLAY
...they're working tirelessly to make our
deadlines. But don’t you worry, C ay
Martin is as good as his word. LIBERATOR
Al RWAYS W LL BE OPEN FOR BUSI NESS. SOON!
The press demand and answer.

PRESS CORPS
VWHEN?  YEAH, WHEN?!

Clay takes a deep breath. Stares at Rachel.
Blurts it out.

CLAY
TWO WVEEKS!

Fl ash bul bs expl ode!
Clay smles with pride.

Rachel s eyes wi den as her hand goes to her forehead.

48.

Hazar d

As the press file out of the hangar, Cay quickly makes his

way to his office.

Rachel grabs himby the arm
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RACHEL
Two weeks? You m ght as well have said
t onor r ow.

CLAY

Two weeks had a better ring to it.
Cl ay brushes by her. Disappears into his office.
I NT. CLAY'S OFFI CE - CONTI NUQUS
He shuts the door, locks it and | eans agai nst the door.
He exhales as if by a narrow escape.

VO CE (O S.)
Two weeks?

Clay turns around in surprise. EDDE, a thick Mfioso type
in a black suit, |eans against the wall tearing at a piece of
fried chicken.

EDDI E
Can | quote you on that?

CLAY
Eddi e, what are you doi ng here?

EDDI E
The boss man is a little concerned. He
sent me down here to check in on his
i nvestnents. Gosh, this chicken’ s good.
Eddi e stands. Takes anot her bite.
Cl ay eyes himcarefully.

EDDI E
Can’t get chicken like this in Chicago.

Eddi e makes his way toward C ay.

EDDI E
W'l shoot ‘em W’'IIl pluck “em W'l
skin “em W’I||l cut “'em W’II| boi
‘em W' Il even deep fry ‘em

He licks his finger. Gets in Clay' s face.

EDDI E
But they never taste quite this good.

Sweat i ng profusely.
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CLAY
It’ll be inthe air in tw weeks. [
prom se

Eddi e unl ocks t he door.

EDDI E
It better be. For your sake.

He pushes his way past Cay. The door closes. Cay |ocks
it. Sinks to the floor. Takes a |long deep breath. And
waits.

He hears sonet hi ng.
A knock.
Hesitation. Cauti ous.

CLAY
Who is it?

A wonan’s voi ce.

RACHEL (O S.)
It’s Rachel. Open the door, d ay.

Cl ay opens the door.
Rachel enters. Squares off with him

RACHEL
Two weeks? They're all gonna be back
here in two weeks to see that thing fly.
You know that’s inpossi bl e!

CLAY
You' re right. W’Il need a test flight
first.

Clay sits. Pulls a bottle fromthe drawer. Pours a shot
into a paper cup.

RACHEL
That neans we have to put a rush on those
parts we just ordered.

CLAY
Fine, make it happen.

RACHEL
CLAY!  WE HAVEN T PAID FOR THE LAST
ORDER.
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CLAY
Tell"emthe check’s in the mail. Just
get ne those parts.

Pounds t he shot.

RACHEL
Tommy’ s a great nmechanic, but he can’t do
this alone. W’ re gonna have to get him
sonme hel p.

Cl ay | ooks up fromhis desk

CLAY
Then we’ Il get himsone hel p.

RACHEL
VWher e?

EXT. H GWAY - DAY

Claire’s car rushes past a sign that reads: “Hazard -

mles.”

EXT. ALLEY - DOOR - DAY

51.

Clay stares at a BOUNCER guarding a door |eading into a dul

gray buil ding.
I NT. SMALL SMOKEY ROOM - DAY

A make-shift craps table sits in the mddle of the room

single light hangs over it.

The roomis filled with snoke. Tough guys in suits.

C ay makes his way through A SMALL CROAD OF MEN | ooking to

meke sonme easy noney the hard way.

A

He takes his place at the table. THE CROUPIER, wly, pushes

the dice his way.

CROUPI ER
NEW SHOOTER COM NG OUT!

C ay places down a small stack of bills.

He snatches up the dice.

He throws ‘eminto the honenade wooden box with nunbers.

CLAY
Yo El even!
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The crowd erupts. Clay smles

CROUPI ER
ELEVEN W NNER!

Money is paid to the winners by THE TABLE HANDS

Clay lays his winnings on the |ine.

The dice are given back to him He shakes themin his hands.
He rolls again

The dice settle.

CROUPI ER
FOURI THE PO NT IS FOUR!

Clay takes up the dice. Shakes them hard.

CLAY
Cone on four

He tosses them out.

CROUPI ER
BOX CARS

More nen cheer. The dice are given back to d ay.

Clay pulls a large stack of noney fromhis coat pocket. He
| ooks at the croupier.

CLAY
I " m backing up the four.

The nen at the table quiet down. [It’'s a |ot of noney.

The croupier looks to BIG FRANK who is in charge of the gane.
He | ooks at the stack.

Bl G FRANK
That's a bit of cash, M. Martin.

The croupier counts it quickly.
To Bi g Frank.

CROUPI ER
There's a thousand doll ars here.

CLAY
| feel Iucky.
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Big Frank | ooks at the croupier and nods.
The croupi er places the stack of cash on the table.

CROUPI ER
COM NG aUT!

Cl ay shakes the dice. Let's ‘emfly.
The nen press in.

CROUPI ER
SEVEN LI NE AVAY!

The crowd freezes. The noney gets swept off the table. day
falls back into the darkness.

EXT. RUBY'S DI NER - DAY 76
Claire pulls her car into the parking | ot.

INT. RUBY'S DI NER - MOMENTS LATER 77
Claire plops in a booth. Tired. Opens a map of Nebraska.
Rachel fixes her face in a conpact at a nearby booth.

RUBY, late thirties, dishwater blonde, thin and all-know ng,

arrives with a cup of coffee and a flyswatter. Nane tag
reads: |’ M RUBY.

To Caire.
RUBY
How ‘ bout a cup to help you with your
t roubl es.
CLAI RE

That’ d be great. Thanks.

RUBY
You | ook |i ke you ve put sone hard mles
behi nd you. Wat brings you to Hazard?

CLAI RE
I'mtrying to find sonmeone, but | don’t
want to take up your tine.

RUBY
Don’t you worry about Ruby, | can do two
t hi ngs at once.

A fly on the vinyl booth is too slow for Ruby’' s swatter.



Wt hout | ooking, SWAT! The fly drops dead.
Cl aire | ooks over the map.

CLAI RE
This is Hazard, right?

Ruby brushes the fly into a napkin.

RUBY
Was for this critter. W0 you | ooking
for?
CLAI RE
My husband. | was told he died in the
war. But now | have reason to believe he
may still be alive.
Ruby takes a seat.
RUBY
You poor dear.
CLAI RE
No one seens to renenber him But it

turns out there may be a man in this town
who m ght have seen himafter the war

RUBY
Coul d be. CGot a nane?

Funbl es for a piece of paper.

CLAI RE
M. Cay Martin

Ruby | aughs.

RUBY
Well that nmkes sense.

CLAI RE
You know hi nf?

RUBY
Clay Martin’s an icon in this town. Oms
alittle air strip about five mles up
the road. He knows everybody.

Claire’'s face fills wth hope. She folds up the map.

Searches for sone change.
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RUBY
Don’t you worry about that coffee, first
cup’s on the house.

CLAI RE
Thank you, Ruby.

She gat hers her things.

RUBY
How | ong’ s he been m ssing?

CLAI RE
Three years.

RUBY
| hope you find him Sweetheart.

Claire smles. Mkes her way to the door.

RUBY
Do let ne know how it all turns out!

CLAI RE.
You bet!

I NT. CLAY'S OFFI CE - LATER

Cay’ s on the phone.

CLAY
| told you I'd have her in the air in two
weeks and | will. If you guys would quit

buggi ng ne maybe |1'd get some work done.
He waits. No answer.
A ray of panic.

CLAY
Hel | 0?

Their gone. He hangs up.
A knock on the door.

CLAY
Who is it?

VO CE (O S.)
I’mlooking for a Cay Mrtin.

Cl ay opens the door a crack. Eyes Caire.
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CLAY
Who wants to know?

Startl ed.

CLAI RE
My nane is Claire Kelly. My | have a
nonment of your tine.

CLAY
Not now, lady, I'mreally busy.

He tries to shut the door. Caire wedges in her foot.
Pl eadi ng.

CLAI RE
Pl ease, just for a mnute.

She pulls the photo from her purse.
Cl ay pushes agai nst the door while she holds the photo up.
Cl ay sees the photo. Freezes.

CLAI RE
This is nmy husband. Just tell nme if you
knew hi m

He stares at the photo.

I NT. CLAY'S OFFI CE - MOMENTS LATER
C ay holds the photo.

Claire sits across from him

CLAY
When they brought himinto the POW canp
he was half dead. His uniformwas
shredded and charred. No ID. No tags.
No not hi n’

CLAI RE
They say he crash | anded his B-24.

CLAY
Wrse than just a crash. Like he d seen
the kind of thing that changes a man from
the inside. He had that |ook...that
vacant stare. A |lot of our boys cane
home with that | ook.
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CLAI RE
| saw that | ook in Topeka.

CLAY
Then you know what |’ mtal ki ng about .

Claire shifts uneasily.

CLAY

Are you sure you want to hear this?
CLAI RE

Pl ease, go on. | need to know what

real Iy happened.
Clay obliges reluctantly.

CLAY
For six nonths at that POWcanp | never
heard himsay a word. W were all
trained to give our nane, rank and seri al
nunber. But your boy never said a thing.
They beat himpretty good for it.

Claire wipes away a tear.

CLAY
Maybe we shoul d st op.

CLAI RE
If you | ost soneone in the war, and you
t hought he still mght be alive, wouldn't

you want to know?

CLAY
| understand. You want to put this all
behi nd you. There were a | ot of good nen
who didn't nmake it honme. |'mafraid your
husband was one of them

CLAI RE
VWhat ?

Clay stands. Goes to the window Stares out.

Renmenberi ng.
CLAY
He went through hell. Didn't get the
nmedi cal attention he really needed. He
was weak.

Claire covers her nouth.

S57.
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CLAY
Then he got anoebic dysentery. He died a
few weeks | ater before ever getting hone.
They buried himwith the other Gs with
simlar conditions. |I’'mreal sorry.

He hands the photo back to her.
CLAY
| suppose you' Il be headed back. Is
there anything else | can do?
Cl aire stands.

CLAI RE
No. You've told nme what | need know.

He shows her to the door.
INT. RUBY'S DI NER - MOMENTS LATER

Claire is on the phone to Pappy. Her eyes are red from
crying.

CLAI RE
No... he didn't make it. Yes, |I'msure.
| should be honme in a few days. | |ove

you too, Pappy. Bye.

She hangs up the wall phone. Returns to her booth to finish
her coffee. Rachel sits nearby.

RUBY (O S.)
Was Clay able to hel p?

Looki ng over. Takes a breath. Tries to be brave.

CLAI RE
Yeah. He said he didn't nake it.

Behi nd the counter. Soft touch.
RUBY
Tough thing about war. There's atine to
remenber, and a tine to forget. Don't
know whi ch one’s harder.
Claire places sone change on the table.

Keeps her eyes to herself.
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CLAI RE
Thank you, Ruby. | guess ny journey’s
over. | can nove on now.

Claire stands to exit.

The door opens to the diner.

Claire | ooks up

Standing before Claire is Joe Kelly. Baseball cap, dirty
jeans and a greasy flannel shirt. He stares right at her.
He opens his arns.

JOE
Hey, Dol l-face.

Claire stands there dunbfounded. She stares at Joe, hand
over her nout h. She tries to nove toward hi m

Rachel brushes by her and throws her arnms around him  She
ki sses himon the cheek.

RACHEL
How s ny Tommy?

They make their way back to Rachel’s table.

To Joe.
RUBY
Hey, Tommy!
JOE
Hey, Ruby. 1’1l have the usual
Al ways anused.
RUBY

Same ol’ Tonmy.
Joe and Rachel walk right past Claire. Joe tips his cap.

JCE
MR’ am

Claire watches him
Joe and Rachel slide into their booth.

Cl aire begins wal king towards them Her eyes never |eave
Joe.
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She steadi es herself against the counter top and knocks over
a napki n hol der.

Ruby sets it upright.
Wi speri ng.
RUBY
Are you okay? You look lIike you ve seen
a ghost.

Claire stops. Fixated.

Wi spers back

CLAI RE
Ruby... that’s ny husband.

RUBY
No, Sweetie, that can’t be. That’'s Tomy
Warner. |’ve known him for years.

Still eyeing Joe/ Tommy.

CLAI RE
How many years?

RUBY
Just after the war. That was about three
years ago. He showed up with Clay to
start a new busi ness.

Eyeing Tormy, Claire reaches into her purse. Gves the photo
to Ruby.

Ruby’ s eyes pop.

RUBY
You nean that’s not Tomry \Warner?

Cl aire shakes her head.

RUBY
What are you going to do?

I NT. CLAY' S HANGAR - LATER
Claire slanms the photo of Joe on the table in front of C ay.

CLAI RE
You're a liar. You re a despicable man
and | hate you. M husband is alive and
living right here in Hazard.



CLAY

Your husband? Your Joe Kelly died in a
POWNcanmp in Germany. |If | hadn't been
there to intercept him he would have
been brought back to the States with no
name, no past and no future. He' d be
staring out a window at the ward in
Topeka. | didn't want that to happen

I ncr edul ous.

CLAI RE

What, do you want ne to thank you?!
CLAY

I gave hima nane. | gave hima past.

One he could renenber. One he could wap
his mnd around. To his credit he was
one of the few who could start over. |
tried to reach sone of the other fly boys
with simlar conditions, but it was no

good. | went to visit themin Fort Wayne
for awhile, but there’'s a point when you
just have to let’emgo and call it quits.

And that’s what you should do!
She sw pes the photo fromthe table.
CLAI RE
I’mnot |leaving here ‘“til | show himthis

photo. He'll renenber everything, then
we can go hone.

She places the photo into her purse. Heads for the door.
CLAY (O S.)
Go ahead. Go show himthe photo. See
what happens.
Claire stops at the door.

Lowering his voice. Claire takes it in.

CLAY (O S.)
You’' ve been to Topeka. You ve seen those
zonbies. |Is that what you want? You

wanna turn himinto a cantal oupe? Tonmy
Warner has a life here. A job. New
friends. New menories.

Turns to C ay.
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CLAI RE
He’'s ny husband. | love him | want him
back.

CLAY

Think you can just play God and flip a
swtch? Shy of a mracle, he’'ll NEVER be
forced into renenbering you or anything
else. Joe Kelly is gone. | told you he
was dead to spare you the agony.

Claire wells up with tears.
CLAY

If you really love himyou' |l |eave him
alone. He can’t handle the past. And
he’s just getting good at handling the
present.

Claire opens the door. Slips out.

INT. RUBY'S DI NER - EVEN NG

Ruby and Claire sit in a booth after hours.

Claire holds the photo of Joe.

RUBY
He has a point.
CLAI RE
I know.
Si | ence.
RUBY
Look, you ain’t gonna sol ve anything
tonight. In the neantinme you can stay

with nme ‘til we can figure out what
happens next.

Claire looks into Ruby' s eyes.

CLAI RE
Ruby, why are you doing this for ne?

RUBY
You remind ne a little of nyself. About
a hundred years ago.

CLAI RE
Stop, Ruby. You're beautiful
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She pushes her hair up from behi nd.

RUBY
There was a day. But |

"Il tell you, |’'ve

made sonme sacrifices in ny life.

Sonetinmes | wonder if t

CLAI RE
Sacrifices?

RUBY
|’ve put a |lot of sweat
di ner.
Ruby | ooks around the place.

RUBY

hey were worth it.

into this little

Sonme folks say I"'mmarried to this place.

Cl osest |’'ve ever cone
suppose.

to marriage, |

She sucks it up. Takes a proud breath. Struggles.

RUBY

But you know what? | own it. It’s all

m ne. No man owns it.

For better or for

worse. And that’'s sonmething for a wonan

to say in this day and
I NT. SMALL SMOKEY ROOM - NI GHT

A crowd gat hers around the small
it.

age.

craps table. day’'s back at

He | ays down anot her stack of noney.

The croupier |1ooks to Big Frank.

Bl G FRANK
It’s his noney.

The croupi er shoves the dice to d ay.

CROUPI ER
NEW SHOOTER COM NG OUT!

He throws the dice

CLAY
YO ELEVEN

The dice |and. Three.

83



84

85

CROUPI ER
CRAP DI CE

C ay watches his noney being swept fromthe table.
Si nks.

I NT. CLAY' S HANGAR - LATER
G ay wal ks past Tommy sitting on a crate box.

CLAY
Did you get those parts installed yet?

JOE

What parts? Rachel needs to talk to you.

I NT. CLAY' S OFFI CE - CONTI NUOUS

Rachel watches as C ay paces the fl oor.

CLAY
What do you nean our credit line is no
good?!

RACHEL

It works like this. [|f you don't pay
your bills, you |lose your credit.

CLAY
Look, | don’'t need you riding ne!

RACHEL
Clay, it'’s time to face the nusic. You
want that thing in the air in ten days?

64.

H s head

She points out toward the tarmac where the B-24 | ays dornant.

CLAY
W HAVE to have it in the air in ten
days!

RACHEL

Then hel p us. You' re bounci ng checks.
W' re not getting parts. W' re not
getting paid.

Tomy stands in the doorway.
JOE

She’s right. | haven’t been paid in a
nont h.
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RACHEL
We're falling further behind.

Trying to reassure.

CLAY
When we get that bird..

RACHEL
“... inthe air, we're all gonna be
rich”.

JOE
W' ve heard it before.

RACHEL
|’ve heard you say it nmy whole life.

65.

Rachel pulls out a red | edger book and drops it on the table.

CLAY
Where’' d you get that?

RACHEL
What happened to all the noney?

Si | ence.

JOE
You said you gave it up.

G ay hangs hi s head.

JOE
Look, I'"ma nmechanic, not a magician. |
need parts. And | need sone help.

Tomy and Rachel stand to | eave.
To Cay. Intense.

JOE
"Il see you | ater

On their way out.

RACHEL
What’' s happened to you, Clay? You' re not
building an airline. You're building a
junk yard.
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EXT. CLAY' S HANGAR - CONTI NUOUS 86
Tommy opens the car door for Rachel. Helps her in.

Claire, slouched in her car, watches Tommy and Rachel drive
awnay.

I NT. RUBY' S HOUSE - DI NI NG ROOM - N GHT 87

Ruby picks up their plates fromthe table. Blows out sone
candles. Caire tries to help.

RUBY
You go on upstairs and get sone sl eep.
"1l take care of this.

CLAI RE
Ruby, thank you for everything.

Ruby smles. Heads to the kitchen.
Cl aire makes her way up the stairs.
There’'s a soft knock at the front door.

Ruby gets the door. Opens it. Tommy holds Cay by the
scruff of his jacket.

RUBY
Hey, fellas. Wat can | do for ya?

JOE
Tell her, Cay, tell her.

Sheepi sh

CLAY
W're in trouble.

Ruby sizes themup. Wpes her hands on an apron.

RUBY
Cone on in.

I NT. RUBY' S HOUSE - DI NI NG ROOM - MOMENTS LATER 88
Ruby, Tommy and Cay sit around the table.

RUBY
You lost all of it?

G ay hangs hi s head.



RUBY
What happened to it?

Tommy | ooks at Clay. He's pathetic.
Bai l i ng hi m out.

JOE
Let’s just say we hit sonme snags.

RUBY
How much do you need?

C ay | ooks up.

CLAY
Fi ve-thousand. But its just a floater.
W' re only gonna need it for a couple of
weeks.

RUBY

Fi ve-t housand dollars? | don’t have that

ki nd of noney.
He struggles to even say it.

CLAY
Well, there' s the diner.

Claire, listening on the stairs, covers her nouth.
Si | ence.

JOE
We need cash flow to finish that plane.

CLAY
| promise youll get it back. You have
my word.

Ruby rolls her eyes.

JOE
You have MY word.

Ruby mulls it over.

RUBY
| need nore than that.

CLAY
Pl us i nterest.
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RUBY
Mor e.

CLAY
How nmuch i nterest?

RUBY
Fifty-percent.

CLAY
Fifty-percent on a two week | oan?

RUBY
Fifty-percent of the business.

Claire smles on the stairs.

CLAY
|’ ve got over twenty grand in this thing
and you want fifty-percent of the
busi ness?

JOE
Wt hout her you got no business.

RUBY
Take it or leave it.

Silence. Ruby extends her hand to d ay.

RUBY
Deal ?

Rel uct ant .

CLAY
Deal .

I NT CLAY' S OFFI CE - DAY
Rachel and Tommy wait.

RACHEL
VWhere i s he?

JOE
Ruby was getting the noney this norning.
He said he was com ng straight here.
EXT. BACK ALLEY - CONTI NUOUS

Clay counts a stack of bills in the front seat of his car

68.
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He steps out of the car. He gives a |ook to the bouncer
standi ng at the door.

I NT. SMALL SMOKEY ROOM - MOMENTS LATER 91

Clay enters the room A crowd of nen gather around the craps
tabl e.

The croupier eyes Cay. Shoots a |ook to Big Frank.
Bi g Frank nods his head.

Clay steps up to the table. Pulls the noney from his coat
pocket. He holds it tightly.

The croupi er pushes the dice toward d ay.
Clay | ooks up. Hesitates. Freezes.
CROUPI ER
You playing or are you just taking up
space?

Clay lays the entire stack of cash on the table.

CROUPI ER
NEW SHOOTER COM NG OUT!

Cl ay picks up the dice. He |ooks upward.
He shakes the dice and throws them out onto the table. S x.

CROUPI ER
SI X' PLACE YOUR BETS, GENTLEMEN

The croupier slides the dice to Cay. He picks up the dice.
G ves them a shake.

Under his breath.

CLAY
One tinme. Just one tine.

He throws out the dice.

CLAY
C MON SI X!

The dice roll out.
The gang engul fs the poorman’s craps table. Shouting.

The dice settle.
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The crowd is sil enced.

CROUPI ER
SEVEN LI NE AVAY!

C ay watches Ruby’ s noney being swept fromthe table.

EXT. BACK ALLEY - CONTI NUOUS 92
Clay steps out into the sunshine. H's eyes squint into the
brightness. His eyes adjust in tinme to see Tomy’' s fi st

flying into his face.

Clay drops to the ground. Tommy, furious, stands over his
sem - consci ous body.

JOE
Tell nme you didn’t! TELL ME YOU DI DN T.

Bef ore passi ng out.

CLAY
|’ msorry.

Hi s head hits the ground.
Tommy kicks the dirt.

He picks Cay up, throws himover his shoulder fireman style.
Wal ks of f.

I NT. RUBY'S HOUSE - DI NI NG ROOM TABLE - LATER 93

Tommy, Clay, Ruby and Claire sit at the table. Cay shows
signs of a shiner.

Losing it.

RUBY
ALL OF I T?

CLAY
Al of it.

RUBY
ALL OF I T?

CLAY
Yep, all of it.

She gives hima good slap across the face.
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JOE
Ruby, I"'msorry. I'msorry | let this
happen. | don’t know how, but 'l get
it back for you. | promse | wll.

Tomy hangs his head. CCaire burns with conpassion.

Breaki ng the sil ence.

CLAI RE
I m ght have an idea.

EXT. CLAY' S HANGAR - NEXT DAY 94

TWO M D- WVEST Al R DELI VERY GUYS wal k parts and supplies into
G ay’'s hangar. Tommy and Rachel hel p the cause.

Cl ay shakes Claire’'s hand. Ruby stands nearby.
Def eat ed.

CLAY
Yeah, yeah, yeah... its a deal

He turns and wal ks away.
Ruby gives Claire a squeeze.

RUBY
You and ne partners. Who' ' d of thunk it!

I NT. CLAY' S HANGAR - MOMENTS LATER 95
Claire’s on the wall phone near the stack of fresh boxes.

CLAI RE
Thanks, Pappy, they just arrived.

Tommy approaches Claire.

To daire.
JOE
Is that hin? Let ne thank him \Wat’'s
hi s nane?
In the phone.
CLAI RE

Hol d on a second.

Claire | ooks at Tommy.
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CLAI RE
I don’t know if that’s a good idea.

JOE
Cnmon, Caire, the man deserves a | ot of
credit. [I'Il just be a mnute.

Cl aire ponders the consequences.
In the phone.

CLAI RE
Sormeone wants to say “hi”.

Hands the phone to Tomy.

JOE
VWhat’' s his nane?

Reticent but eager all at once.

CLAI RE
“ Pappy” .

JOE
M. Pappy, | just wanted to personally
thank you for bailing us out. Caire’s
quite a gal and |I know she can hel p us
turn this thing around, but we couldn’'t
have done it w thout your help. Here's
Caire.

Tomy smles. Hands the phone back to Claire.
He hustl es back to the boxes.

Claire back into the phone.

CLAI RE
Pappy, I'll explainit all later.
gotta go. | love you.

She hangs up the phone. Takes a deep breath.
I NT. CLAY' S HANGAR - MOMENTS LATER
Ruby greets Claire as she cones out of the office.
RUBY
You're incredible. |I'mnean really
i ncredible.

Tommy puts his arm around Rachel .

72.
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JOE

"Il say. It looks |like we're finally

gonna get this airline off the ground.
Rachel squeezes Tommy w th excitenent.
Claire | ooks away, too difficult.
MONTACE:
Tomy and Claire carry a propeller crate across the hangar.
Tomy and C aire open another crate with hamers. Rachel
comes over with a clipboard, asks them a question, goes back
to the office witing sonething down.
Tomy and Claire pull a passenger seat out.
Tomy and Claire share a pencil on sone bl ueprints.

Tommy and Claire test sone small cabin |ights.

Tomy | ooks down a push-rod to see if its straight. Cdaire
| ooks up the other side. They nod in agreenent.

Ruby arrives with a bag of lunch. Hands it off to Caire.
Tommy and C aire wave goodbye.

Tommy and Claire eat a sandw ch. Laughing over stories.

End of the day. Rachel cones out of the office, nods to the
car. Tommy drops everything, w pes his hands, fires a quick
salute to Caire, and rushes after Rachel. They junp in the
car.

Claire looks on with teary eyes.

I NT. RUBY' S HOUSE - DI NI NG ROOM - NI GHAT 97
Ruby and Claire sit at the table.

Claire stirs her tea.

RUBY
How was it at the hangar this week?
CLAI RE
Fine, | guess.
More stirring.
RUBY

You wat chi ng over our investnent?



Claire stares into her tea while her fingers stir away.

RUBY
You churn that thing nuch | onger you're
gonna nake butter.

Claire cones clean

Snaps.

CLAI RE
It’'s been five days and he has no idea
who | am

RUBY
Takes tinme, Sweetheart.

CLAI RE
I want to show himthe photo.

RUBY
You know you can’t do that.

CLAI RE
VWHY?!  WHY CAN' T I?! Wiy can’t | show
hi m t he phot 0? Wiy can’t | show himthe
ring? Wiy can’t | play himthe nusic
box? Wy can’t | tell himhe s Joe
Kel | y?

She throws her napkin down.

CLAI RE
HOW S HE SUPPOSED TO REMEMBER WHO HE | S
| F EVERYONE AROUND HERE KEEPS TELLI NG H M
HE' S “ TOMWY” ?

RUBY
‘ Cause everyone around here knows he’s
Tomy. Li ke everyone around here knows
you're Claire.

Claire breaks down.

Ruby takes her hand.

CLAI RE
I just want to show himthe photo. Mybe
he' || renenber.

74.
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RUBY
Sweet heart, if he believes he’'s Tommy
Warner, it m ght backfire on you.
A knock at the door.

RUBY

Now go dry your eyes, our conpany’s here.

CLAI RE
G eat.

I NT. RUBY' S HOUSE - DI NI NG ROOM - LATER

Tomy, Rachel, Claire and Ruby sit around the table eating.

Claire picks at her food.
RACHEL
So what about you, Claire? How cone
you' re not married?
Ruby chews a little slower.
Looki ng at Tommy.

CLAI RE
| was married. He was a pilot.

Ruby | ooks on with caution.

CLAI RE

Hi s pl ane went down in the war.
RACHEL

Ch, that's terrible. 1'mso sorry.
JOE

A pilot? | flewin the war, nmaybe |

knew hi m

Ruby stops chew ng.

JOE

VWat was his nane?
Claire hesitates. Looks to Ruby.
Ruby subtly shakes her head no.

RACHEL
Sweetie, if this is too hard for you...

Claire | ooks at her plate.

75.
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Blurts it out.

CLAI RE
Joe Kelly.

She | ooks up to Tommy, not know ng what to expect.

CLAI RE
Hi s name was Joe Kelly.

Tomy | ooks down at his plate. Stops md-chew. Silence.
Claire | ooks to Ruby.

Ruby returns a | ook, unsure.

Claire waits for his response.

JOE (O S.)
Nope!

Tomy cuts and chews.

JOE
Sorry, Claire, never knew a Joe Kelly.

Of daire’ s |ook.
I NT. CLAY' S HANGAR - NEXT DAY - N GHT 99
Tomy and Claire work on an engi ne hoi sted up on a bl ock.

Ti ght eni ng down a new head, she |ooks at Tormy with a careful
eye.

CLAI RE
So, have you al ways wanted to be a pilot?

Wt hout hesitation.
JOE
Long as | can renenber. Do ne a favor
can you hand nme that wench?

She snatches up the wench. Hands it to himslowy. Their
fingers touch.

CLAI RE
| think it’s called a spanner.

He | ooks at her. For a nonent, their eyes |ock.
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RACHEL (O S.)
Tommy Warner! \What are you still doing
in those rags?!

Rachel stands next to her car in a beautiful ‘40°s sw ng-
dancing dress. Tomy pulls away fromCaire. Goes to give
Rachel a hug.

He whi stles as Rachel pulls the fabric of her dress off her
thighs and twirls.

He comes in close.
Throw ng her hands up.
RACHEL
Don’t you cone near ne with all that
gr ease.

She carefully leans in and lets himkiss her on the cheek.

C ay wal ks in.

To Tomy.
CLAY
What are you going as?
JOE
Test flight's day after tonorrow. W're
cl ose, but she still needs nore work.
RACHEL

You can take two hours out for a dance.
Claire can stay and work on it.

Claire | ooks on.

JOE
It’s nore of two man j ob.

Claire smles.

JOE
You and Clay go on ahead. W' Il finish
up here and we’' Il neet you there in a
little while.

Clay smles. Ofers his armto Rachel.

CLAY
You heard the Captain.
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She takes his armas he | eads her out.
Looki ng back.

RACHEL
Tommy, |’'I1 be saving a dance for you.

JOE
You better.

Tomy cones back to the engine on the block with a pep in his
step. Caire eyes himas they work, |ooking for any signs of
recognition

He catches her.

JOE
VWhat ?!

Claire freezes. Returning her attention to her work.
I NT. CLAY' S HANGAR - LATER 100

Cl aire hands Tommy a soda.

CLAI RE
You know we’ re never gonna nmake that
dance.

JOE

Yeah, but we’'ll get that bird in the air.
She sees a radio.

CLAI RE
How 'bout a little nusic?

Tommy sm | es.

JOE
Coul dn’t hurt.
She turns on the radio. “Beautiful Dreamer” is playing. She
t hi nks better of it. Turns the dial.
JOE
No, go back. | like that song.
Claire spins back the dial. “Beautiful Dreaner” fills the

hangar .

She wal ks back to Tomy.



He stops working. Listens to the nusic.

CLAI RE
You know this song?

JOE
It’s ny favorite.

She gives a small smle.

CLAI RE
M ne, too.

After a beat he extends his hand.

JOE

You know, we don’t have to m ss the

dance.

Claire | ooks down at her greasy overalls,
off her thighs. Gves a twirl, a l|la Rachel

Tommy sm | es.

Their hands clasp. They dance.

Claire takes in a deep breath and sm | es.
After a beat she takes a ri sk. Forces their

She waits for Tommy’s response.

JOE
VWhat' s that?

Slow y she puts their hands back the nornal

Di scour aged.

CLAI RE
Not hi ng.

The song ends.

They |l ook into each other’s eyes. A |ong nonent.

RACHEL (O S.)

Fixing a plane | ooks a |lot |ike dancing.

Tommy whi ps ar ound.

JOE
We were just taking a break.

poundi ng.
hands i nwar d.

79.

pi nches the fabric
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RACHEL
I can’t believe you.

She turns. Hurries out.
Tommy chases after her.
Calling out.

JOE
I TS NOT WHAT YOU THINK. | T WAS JUST
CLAIRE. WHERE ARE YOU GO NG? | T WAS
ONLY CLAIRE. | T WAS NOTHI NG

101 INT. RUBY' S DI NER - NEXT DAY 101
Cay and Ruby sit in the enpty diner having a heart to heart.

CLAY
And if Liberator Airways isn't a viable
busi ness four days from now, Eddi e says
he’ s gonna cone back here and. ..

Clay dips his head. Runs his fingers through his hair.
Ruby takes a deep breath.
RUBY

Clay Martin, what were you thinking?!
It’s your |ife you re ganblin' with this
tinme.

CLAY
| know, Ruby. | know.

RUBY
Well, Claire says that test flight's
tonorrow. We gonna be ready for that?

CLAY
Joe says things are a go.

Ruby lifts an eyebrow.

RUBY
Joe?

Cl ay gives her a blank stare.

Leani ng in.
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RUBY
Level with nme, Cay. Wen you found him
at that POWcanp, did you know he was a
mechanic? D d you know he was a pilot?

CLAY
VWhat are you sayi ng?

RUBY
He belongs to her. That girl doesn’t
deserve this. Wat made you think... did
you just bring himback here to start an
airline?

CLAY
It aint that sinple, Ruby.

RUBY
Didn't you ever figure one day soneone
m ght cone | ooking for hinf

CLAY

| ain"t real good at planning ahead. |

never neant to hurt anybody.
EXT. CLAY' S HANGAR - DAY 102
MONTACE:
Tommy teaches Claire the pre-flight sequence to fire up the B-
24. He points at gauges. They check the flaps. Push the
rudder pedals. He guides her hands on the throttles. He
gives the thunbs up. She fires it back. The engines of the
B-24 sputter to life.
I NT. CLAY' S OFFI CE - LATER 103
Claire sits in the office staring at the photo of Joe.
After a beat she hears Tommy and Rachel enter the hangar.

Claire quickly stuffs the photo into her purse. Sets it
down.

Rachel and Tomry enter.
JOE
We coul dn't have done this w thout you,
Claire. You got us back on schedul e.
Rachel reaches over and takes Tommy’s hand.

Claire takes it in.



104

105

82.

RACHEL
It’'s everything we’ ve dreaned of for the
| ast year. Are you gonna be okay flying
that thing?

Claire stands to her feet. Hol ds back a tear.
CLAI RE
O course he will be. He' s t he best
pilot in the whole world.
She chokes up. Makes her way out of the office.

INT. CLAY'S OFFICE - N GHT 104

Tommy is on the phone.

JOE
| love you too, Sweetheart. How d your
hair turn out? That’s swell. 1’1l talk

to you | ater
He hangs up the phone. Stands to |eave.
He gl ances down.
Claire’' s purse
I NT. RUBY'S HOUSE - NI GHT 105

Claire | ooks behind the couch. Checks under the cushi ons.
Lifts the pillows. Stands upright.

CLAI RE.
Thi nk, you idiot.

Goes to the dining room Pulls out the chairs one by one.
Looking for it.

CLAI RE
Shoot .

Knock on the door.
Claire scurries to open it.
Tommy stands outside hol ding up her purse.

JOE
Been | ooking for this?

CLAI RE
Ch nmy gosh!



Claire snatches it for his own safety a little too quickly.

CLAI RE
You're a |life saver. Thank you so nuch
JOE
Are you okay?
CLAI RE
I’msorry, | just have sone valuables in
it.
Cal m ng herself.
CLAI RE
Wuld you |ike to cone in? | can nake
sone tea.
JOE

Sure, why not.
106 |INT. RUBY S HOUSE - DI NI NG ROOM - MOMENTS LATER
They sit at the table letting their tea sinmer.

CLAI RE
Penny for your thoughts?

St ruggl i ng.

JOE
| gotta ask you sonething, Claire, but I
don’t know, its kinda enbarrassing.

CLAI RE
VWhat is it?

JOE
This is gonna cone out of left field, but
| gotta find out.

Claire leans in expectantly.

JOE
Rachel has this crazy idea that nmaybe you
m ght be in |love with ne.

Claire | eans back.

CLAI RE
VWhat woul d nake her think that?

83.

106



JCE
That's what | said. But she said she's
seen you | ooki ng at ne.

He | ooks to Claire for help.
She wai ts.

JOE
You know, | ooking at ne.

Trying to cover.
CLAI RE

W work together. W' re partners. W
have to | ook at each ot her soneti nes.

Rel i eved.
JOE
Right. Exactly.
CLAI RE
She said that, huh? Do you think she's
j eal ous.
Sm |ing.
JOE

Well, maybe a little.
Claire smles alittle.

JOE
And believe ne, the last thing in the
world | need is sonme dramatic | ove
triangl e between ny busi ness partner and
m wfe.

Caire’ s eyes w den.

CLAI RE
You're w fe?

JOE
Yeah. Rachel and | are getting marri ed.

CLAI RE
Marri ed?!

Cl aire stands. Paces the fl oor.

84.
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CLAI RE

But you can’t marry
JOE

Claire, what’'s the matter?
CLAI RE

You just can’'t marry her.
JOE

Wiy not ?
CLAI RE

Because. . .

Claire bites her nail

JOE

Because why?!

She turns to him She grabs her purse. Sits down at the

table inches fromhis face.

CLAI RE

Because you' re already marri ed!

JOE

VWhat are you tal ki ng about ?

CLAI RE

You're married to nme! You' re not Tonmy

War ner .

JOE
Claire, you re scar

Pl eadi ng.

CLAI RE
JOE, JCE IT S ME

ing ne.

ITS Mg, CLAIRE.

She pulls the ring from her purse.

CLAI RE

Do you renenber this? You gave ne this
ring. You tied it to a hook and pulled

it fromyour fishin

Tomy stands. Walks fromthe

g hol e.

t abl e.

He stops when he hears sone nusic.

He turns to back to the table.

85.
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The nusic box plays “Beautiful Dreaner”.
Hol ding it up.

CLAI RE
You gave ne this on our weddi ng night.

She sets it down. Goes to him Takes his hands in a dance.

CLAI RE
You taught ne to dance like this.

She forces his hand inward. He pulls his hand away.
Conf used.

JOEY
Lady, you’'re crazy.

He goes to the door.
CLAI RE
You're Joe Kelly. You re from
Moor esvi l | e.

He turns back. Struggling. Reeling.

JOE
I’m Tommy Warner. |’mfrom Hazard
Nebr aska.

CLAI RE

Clay told you that. Your plane went down
and he brought you back here. And |
found you. I'mdCaire Kelly. |’myour
wife and I want you to cone hone with ne.

She begins crying as she runs to him
Her purse spills onto the floor. The photo slides out.

Tomy’'s stiff as a board as Claire rushes to him She hol ds
on for dear life.

CLAI RE
I LOVE YOU, JCE. PLEASE. PLEASE
REMEMBER ME. |'M YOUR WFE. [|'M YOUR
W FE.
Tommy | ooks on the ground. Pushes her away.

He slowy goes to the photo.
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He picks it up. He begins to shake.
Turning to Caire.

JOE
Where did you get this?

Through tears.
CLAI RE
It’s you. You gave it to ne. You signed
it on the back.
Tomy turns it over. Can't believe his eyes.

I NSERT: Claire, | love you with all ny heart. Joe.

CLAI RE
It’s your witing, isn't it?!

He drops the photo.

CLAI RE
Joe? Joe!

He storns past her. Bolts out the door.

Of her tears.

INT. B-24 COCKPIT - TEST FLIGHT - NEXT DAY 107

Tommy sits in the pilot seat, headset on, checks the gauges.

Claire clinbs cautiously into the copilot seat next to Tomy.
She puts her headset on.

Strappi ng in.

CLAI RE.
I’ m sorry about |ast night.

Cuts her off.
JOE
Skip it. Let’'s get this bird in the air
wher e she bel ongs.
Claire gathers herself quickly. Checks her instrunment panel.

CLAI RE
Trimtabs.

Tomy turns three dials to 3 degrees right rudder.
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JOE
Trimmed for take-off.
Claire checks to make sure all levers are set to Auto-rich
CLAI RE

M xtures in auto-rich. Exercise
propel |l ers, turbo-superchargers, and
flaps.

Tomy sets all throttles to 1500 rpm

Cl aire changes propeller governors fromfull high rpmto ful
l ow rpm hol di ng governor switches until propellers change
all the way.

Tommy advances superchargers slowy and retards themw th the
turn of a dial.

JOE
Tur bo- superchar gers exerci sed.

CLAI RE
Propel l ers and fl aps exerci sed.

Checks gauges.

CLAI RE
Propellers in high rpm Run up engines.

Tommy advances the nunber four throttle, nods to Claire.

JOE
Nunber one engi ne run up conpl et ed.

Tommy advances the throttle to fully open position, holding
it there with his right hand while he advances the
supercharger control with his left hand.

JOE
Super chargers | ocked.

CLAI RE
Wng flaps twenty degrees. Flight
control s?

Tomy noves the controls to full forward and turns the wheel
to the hard right, noving the right rudder. Then nobves them
to full back and turns the wheel to the left: left rudder.

JOE
Controls checked for full travel and
free novenent.
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Tommy starts to hear voices. Sees flashbacks.

WLLIS (V.0O)
No toys in the driveway, skip.

HALF PINT (V.0Q)
BANDI TS AT ELEVEN O CLOCK.

Shouting it out in the cockpit.

JOE
BANDI TS AT ELEVEN O CLOCK!

Claire | ooks at Tommy.

CLAI RE.
VWhat ?

Tommy sees Petey instead of Claire.

PETEY
VWE' LL NEVER MAKE I'T TO THOSE CLOUDS!

Defi ant.

JOE
VE HAVE TO MAKE | T TO THOSE CLOUDS!

He hears the SOUNDS OF 50 CALIBER MACHI NE GUNS and BULLETS
STRI KI NG t he B-24.

Worri ed.

CLAI RE.
VWhat are you tal ki ng about ?

Reliving it.

JOE
THEY' RE GO NG OVER THE TOP!  SETTI NG UP
FOR ANOTHER PASS. HERE THEY COVE!

The i ntercom

CLAY (O S.)
What’ s going on up there?

CLAI RE.
I don’t know, O ay, sonething’ s wong!

JOE
TAIL GUN S JAMMEDI NUMBER THREE | S ON
FIRE! PETEY, H T THE BAI L OUT BELL!

89.
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Tomy qui ckly unstraps his harness.
Scream ng.

JOE
| SAID BAIL QUT, THAT' S AN ORDER

He bangs his head hard on the roof of the plane. Knocks
hi msel f out col d.

Cl ai re unbuckl es hersel f. Rushes down. Hol ds himin her
ar ns.

Tears fall from her face.

CLAI RE
JOE? JOE CAN YOU HEAR ME? JOEY?

110 I NT. CONVALESCENT HOVE - CORRI DOR - DAY 110
Claire stares through a glass window into a room

An official ARMY AIR CORPS CLERK, in uniform stands next to
her. He reads froma clipboard.

Cl aire never takes her eyes off of what she is staring at
t hrough t he w ndow.

OFFI CI AL AIR CORPS CLERK (O S.)
Ms. Kelly, the Arny Air Corps extends
its deepest apol ogies. W pride
oursel ves on keeping track of our Gs but
on occasion, such as your husband,
ci rcunst ances beyond our control arise
and we make m stakes. He was listed as
K I.A when in actual fact he was M1.A .

Atear wells up. Falls dowmn Claire’ s face.

Through the glass, Tommy sits in a wheelchair, staring
bl ankly out the w ndow.

He' s surrounded by other patients mlling about in wal kers
and wheel chairs.

Claire stares riveted.

OFFI CI AL AIR CORPS CLERK (O S.)
O course the Air Corps will assune al
responsibility for his transport back to
the mlitary ward in Topeka, and your
i nsurance plan will be re-issued to cover
all medical bills incurred fromhere on
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| just need you to sign here and you can
go hone.

He offers her a pen and a clip board.
She opens a door to the room and enters.

OFFI CI AL AI R CORPS CLERK
Ms. Kelly? Ms. Kelly?

I NT. CONVALESCENT HOME - ROOM - MOMENTS LATER 111

Claire kneels next to Tommy's wheelchair. He stares bl ankly
out the w ndow.

She | ooks into his eyes. Nothing.

CLAI RE
Joe? | just wanted to say...

Tears stream
No reaction from Tommy. Not hi ng.

CLAI RE
Goodbye.

Claire stands to | eave.

I NT. CONVALESCENT HOVE - WAI TI NG ROOM - CONTI NUOUS 112
Claire enters the waiting roomand stops.

Ruby, C ay and Rachel stand there. There's nothing to say.
Claire makes her way to the door to | eave.

RACHEL (O S.)
Clairel

Claire stops at the door. She doesn’t turn back.
RACHEL
If it was ne...|l would have done the sane
t hi ng.
C aire pushes the door open. Leaves w thout saying good-bye.
EXT. HANGAR - KELLY' S AIRSTRI P - DUSK 113

In the distance, Claire gets out of her car on the tarnmac.

Pappy is there to greet her with a hug.
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He hol ds her for the |ongest tine.

t he sobs.

I NT. CONVALESCENT HOME - ROOM - NEXT MORNI NG

92.

Claire’s body shakes with

114

Tomy sits in the mddle of a cromd of conval escents gat hered
for a Sunday service.

The door

opens.

A NURSE gui des Pastor Nathey to a portable podi um

PASTOR NATHEY
Thank you kindly, ma am

NURSE
O course, pastor

She steps aside.

To the small crowd.

PASTOR NATHEY
Peopl e everywhere | go seemto ask ne
what ny favorite Psalmis. | tell’eml
like “emall. But one of ny favorites
woul d certainly have to be...

I NT. CLAY' S HANGAR - CONTI NUOUS

A red and white cane scrapes the |inol eum

115

Cl ay addresses a swarm of press corps guys with caneras and
note pads from a soapbox near the B-24.

CLAY
CGentleman, |I'msorry to di sappoint you
today, but its still a great story for

your readers. Liberator Airways is in
busi ness. That bonber is 100%
transfornmed into a passenger plane and
she’s ready to fly.

PRESS MAN #1
Then put her in the air!

PRESS MEN TOGETHER
Yeah, fire her up!

CLAY
I’d be happy to fellas, but I need your
hel p.

PRESS MAN #2
Sure, Cay, whaddaya need?
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CLAY
Anybody know how to fly a B-24?

I NT. CONVALESCENT HOME - ROOM - CONTI NUCUS 116

PASTOR NATHEY
“He who dwells in the shelter of the Mst
Hgh will rest in the shadow of the
Al mghty...”

Tomy’ s eyes blink slowy.

Fl ashback of Petey bleeding in his arnms saying the Psalmin
uni son with the Pastor.

PETEY & PASTOR NATHEY
“...1 wll say of the LORD, "He is ny
refuge and ny fortress, ny God, in whoml
trust.”

I NT. CLAY' S HANGAR - CONTI NUOUS 117

CLAY
My job was gunning 'emdown. But | don’'t
know the first thing about howto fly em

Clay laughs at hinself trying to |ighten the crowd.
I NT. CONVALESCENT HOME - ROOM - CONTI NUOUS 118

Tommy has anot her flashback. H's crewin the barracks recite
the Psalmw th the Pastor.

CREW & PASTOR NATHEY
“Surely he will save you fromthe
fower's snare and fromthe deadly
pestil ence.”

The pastor continues as Tommy's head jerks w th anot her
f | ashback.

It's Pappy. Reading at the funeral for Joe's parents. In
unison wth the pastor. Caire joins little Joe.

PAPPY & PASTOR NATHEY

“He will cover you with his feathers, and
under his wings you will find refuge; his
faithful ness wll be your shield and
ranpart.”
Joe takes over. Munbl es al ong with the Pastor from nenory.

A menory that had been |ong forgotten.
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JOE & PASTOR NATHEY
“You wi Il not fear the terror of night,
nor the arrow that flies by day, nor the
pestilence that stalks in the darkness,
nor the plague that destroys at m dday.”

Joe snaps to the present. Stands to his feet. Recites in
uni son. Building in vol une.

JOE & PASTOR NATHEY
“A thousand may fall at your side, ten
t housand at your right hand, but it wll
not cone near you.”

Joe breaks through.

JOE
"M JOE KELLY.

He proclains it loudly to all the old fol ks who watch hi m
with w de eyes.

JOE
"M JOE KELLY. AND |I’'M GO NG HOVE!

Joe nakes a beeline for the door in his pajamas, bathrobe,
and sl i ppers.

119 |INT. CLAY S HANGAR - DAY 119
W ndi ng up his nonol ogue to the Press Corps.
CLAY
And that’s why Liberator Airways will be
the greatest airline the world has ever
known!
He steps down off his soapbox in a hurry.

The press demand answers.

PRESS MEN
When, day? Wen?

CLAY
SOON!  You have ny word.

As he runs through the crowd.

CLAY
And a prom se is a prom se!

Clay runs off.
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120 EXT. BACK OF THE HANGAR - MOMENTS LATER 120
Clay hightails it to his car, suitcase in hand.

121 EXT. CONVALESCENT HOVE - CGROUNDS OUTSI DE - CONTI NUOUS 121
Joe runs through the yard and junps a fence.

122 EXT. A FIELD - SAME 122

Joe runs through a field on his way to C ay’ s Hangar.

Scream ng.
JOE
I’ M COM NG HOVE, CLAI RE!
123 INT. CLAY' S CAR - CONTI NUQUS 123

Clay throws the suitcase in the front seat and clinbs in.

VO CE (O S.)
Ni ce day for a drive.

Clay whips around. Eddie sticks a luger to Cay’'s head.

124 EXT. CLAY' S HANGAR - CONTI NUCQUS 124
Joe scranbl es across the tarnmac toward the B-24.

125 I NT. COCKPIT - CONTI NUOUS 125
Joe buckles in and fires up the engines.

126 EXT. CLAY' S HANGAR - CONTI NUCUS 126

The press corps stop. Look back to see the B-24 propellers
roar to life.

127 EXT. ROADSIDE - CLAY' S CAR - CONTI NUOUS 127
Clay is gagged and bound. One eye is swollen shut.
Eddi e hoists himinto the open trunk.

EDDI E
It’s time to cash out!

Eddi e | ooks at his watch.
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EDDI E
The way | see it, |’ve got about another
Ssi xty seconds to see that thing in the
air or your airline days are over.
EXT. CLAY' S HANGAR - CONTI NUOUS 128

The B-24 soars over the press corps as they quickly start
shooting off pictures.

PRESS MAN #1
That Cay Martin! He's one heck of a
flyboy!
EXT. ROADSI DE - CLAY' S CAR - CONTI NUQUS 129
Pointing the gun at C ay.
Clay’ s eyes w den.

Eddi e cocks the lugar.

Cay shuts his eyes. H's hands break free of the rope. He
pl ugs his ears.

EDDI E
Say your prayers!

The sound of the giant bird causes Clay to open his eyes.

The B-24 soars over their heads.

Eddie gives Clay a little grin.

EXT. ROADSI DE - MOVENTS LATER 130

Clay’' s car speeds away as Clay stands in the wake of its
dust .

VWhen the car is well out of earshot.

CLAY
MY WORD |'S My BOND!

To hi nsel f.

CLAY
Nobody ever believes ne.

I NT. COCKPI T - CONTI NUOUS 131

I nt ercom
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RACHEL (O S.)
Li berator One, this is hone base, do you

read?

JOE
This is Liberator One, | read you | oud
and cl ear. Hel | o, Rachel .

I NT. CLAY'S OFFI CE - CONTI NUOUS
Rachel pushes the TALK button on the m crophone.

RACHEL
Go get her, Joe!

EXT. BLUE SKYS - DAY

The B-24 soars through the sky at top speed.

EXT. HANGAR - KELLY' S AIRSTRI P - DUSK

Claire and Pappy sit outside the hangar.

In the distance they see an aircraft approaching.
Claire stands to her feet.

Under her breath.

CLAI RE
Joe?

She starts to run toward the tarnac.
EXT. HANGAR - KELLY' S AIRSTRI P - SAME
The B-24 touches down with grace.

Joe junps down to the tarmac

He sees Claire and Pappy. Takes off in full speed.

bat hrobe flies in the w nd.
JOE
CLAl RE KELLY, YOU RE ¥ WFE AND | LOVE
YQU!
Claire takes off. Runs to nmeet him

PAPPY
Vell 1'11 be.

Claire shouts at the top of her |ungs.

H s
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CLAI RE
I LOVE YOQU TOO, JOE KELLY. AND YQU RE
THE BEST PILOT IN THE WHOLE WORLD!

They run into each other’s arns and twirl and twirl and
twirl.

AS VE
FADE TO BLACK.



